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oMANCES may not improperly be _ 


called the polite literature of early _ 
ages, and they have been the favourite 3 
amuſements of later times. In rude an 5 
bar barous ages, they reſided in the breath 1 


they were of courſe committed to writ 
ing: and in ſtill more poliſhed per 
they have varied. their 


ding to the grodus of the writers, or = 


iv PREFACE. 


In the following pages, I have en- | 
deavoured to trace the progreſs of this 
ſpecies of compoſition, through all its 5 
fucceflive ſtages and variations, to point 
dodut its moſt ſtriking effects and influence 
upon the manners, and to aſſiſt according 
to my beſt judgment, the reader's choice, 
amidſt the almoſt infinite-variety it-af- 
fords, in a ſelection of ſuch as are moſt 


worthy of a place in the libraries of 


readers of every claſs, who ſeek Nur, 
for information or entertainment. 2p 
Hou far I have ſucceeded in thts at 
tempt, muſt now be left to the deciſion 
of that tribunal which I have ever 
approached with the moſt reſpectful 
diffidence ; and whoſe indulgence, I am 
perhaps in the preſent inſtance concern- 
ed more than ever to implore. "EY 5615 
While many eminent writers have 0 if 
I may be permitted the alluſion) ſæim- 
med over the ſurface of this ſubject, it 
ſeemed, 


* * 

A "4-8 | "IT 

1 EY Veg 46 — 2 „ v « * 
"PREFACE, S 


ſeemed to Vis that none öf them bad 
ſounded the depths of it, Of metrical 
Romances they have treated largely, but 
with reſpect to thoſe in proſe, their in- 
mano ye been gy ls Ras 905 5 
feet. - 
When day a pesch that peter of 
oblrority, which began with the ſpread- 
ing of Chriſtianity over the weſtern 
world, they drop entirely the latter and 
equally eſſential branch of the ſubject; 3. 
nor do they reſume it, till the ſixteenth 
Century, when Calprenede, t the Scude- 
ries, D' Urſe, and other French writers, 
revived the taſte for Flott Aan en 6 
their productions. e 
Io fill up this chaſm in We hiſtory: 
of Romance, to rectify the miſtakes that 
have been made by indiſcriminate praiſe 
or blame, to methodiſe and arrange the 
works themſelves, and to aſcertain as : 
many of the Authors, and the dates of 
| ” 3 = them 
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them as 1 could get information of, 0 
mark the diſtinguiſhing characters % 
the Romance and the Novel, to point 
dut the boundaries of both: and la 
to 'preſent to the reader's eye a ſele ec hes 5 
of the beſt writings of both kinds. 
Theſe objects would I thought, _ 

a fair claim to the attention of the pub» 
lic; and if executed with fidelity and 
judgment, would 1 hoped merit its ap- 
probation and encouragement. 

While I was collecting materials for 
this work, I held many, converſationg 
with ſome ingenious friends upon the 
various ſubjects, which it offered to be 
inveſtigated and explained. This cir- 
cumſtance naturally ſuggeſted to me the 
Idea of the dialogue form; in Which 
oppoſite ſentiments: would admit of a 
more full and accurate examination, ar- 
guments and objections might be more 
* ſtated and diſcuſſed, than in a 


regular 


rogwlr orcs of Elben or even letters . 
not to mention, that the variety ani 
contraſt which naturally ariſe out of the 
Dialogue, might enliven a work af ra · 
ther dry deduction, and render it more 
entertaining to the reader, and not the 
leſs: uſeful or inſtructive.— In this Idea 
I was confirmed by the great ſucceſs of 
ſome late writers in this way, particy- 
larly of Madame de Genlis, in her ex- 
cellent work: cates _ Tg 255 Eau. 
cation. 
It was not Wl 1 nad compleatl my 
deſign, that I read either Dr. Beatric's 
Difer tation on Fable and Romance; or 
Mr. Warton's Hiftory of Engliſþ Poetry. 
—To the peruſal of theſe books, I was 
moſt - ſtrongly, recommended by two 
friends, to whom I had ſhewn my own 
work, and to whoſe judgment I owe all 
poſſible reſpect and deference. I obeyed 
WINE; ane and have additional 
A 4 obligations 


fforded me 3 eee e 
. ſoon found that they neither 
interfered with my plan, nor had anti- 
cipated - my ſubject, yet I own I was 
well pleaſed, that neither of theſe books 
had fallen in my way before I had fini- 
ſhed my own work ; as otherwiſe. it 
might have been ſuppoſed that I had 
borrowed my lights from them, where 
ever there happened to be a concurrence 
of opinion , or of repreſentation. _ b 
Dr. Beattie has walked over the 
ground, aud marked out its boundaries, 
but he has paid little attention to its 
various produce, whether of flowers, 
herbs, or weeds ; except a very few 
works of capital merit, (ſome of which 
he confeſſes he had not read through) he 
conſigns all the reſt to oblivion. Thus 
Genius thinks it enough to ſtrike out 
the rata and raves to. induſtry and 
inferior 


inferior Fe the minuter EY 
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more laborious taſk of WO and ar- 


„ rag 
; E e e . 


From Mr. Wartow 8 7s Hifory of Roy 


| en T might indeed have derived 


conſiderable advantages, had I met with 
it ſooner. I was happy however to find, 
that in many inſtances, my opinions were 
confirmed, and my arguments 'ſtrength< 
ened by this learned * nen writ- 
er. | 127 4. * 8 
It ck long hogs a recefhl opinion; 
ys Romances were communicated” to 
the Weſtern world by the Cruſades; 
Mr. Warton allows that they were in- 
troduced at a much earlier period, viz. 


by the Saracens; who came from Africa 
and ſettled in Spain, about the beginning 


of the eighth Century. From Spain he 


| imagines, they found an eaſy paſſage into 


France and Italy. He further examines 


. W e of Dr. Percy and Mr. 


Mallet; 


4, 

4 
* 
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Mallet; who 0 wheds: fictions has 


the ancient ſongs of the Gothic eee 


and Scalds : : this idea awd 


not told "RY on x: Myst he 


ſictions (he ſays) had taken deep rbot in 


Europe, and prepared the way for the 
Arabian fables which were introduced in 
the ninth © 


That Chivalry, which was the ſub. 


| Nance. of. Romance, exiſted ene the 


Goths he allows, but adds, t under 
the Feudal eſtabliſhment, 3 it receive 
ſtrength and vigour: and was inveſter 


with the formalities of a regular infti- 


ution Which Dr. Perry likewiſe ac- 
| knowledges|i in his remarks on Chivalry; 


the paſſage is quoted in the body of this 


wotk.—Mr. Warten next proceeds to 
the Minftecls, Troubadburs, and carly 


poets of this country, which is his pro- | 


per 


TG: <6 


In a great meaſure fiperſtideaii l bong” 


* 


* 
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| nts to > enter: further into the ae of 
| as Romances. ai 5647 


It is remarkable, aa Sa" ma · 


ny. learned and ingenious writers 'whin 
Ms: proper notice of the Greek Ro- 


ated this ſubject, few have tas 


mances, which may juſtly be deemed - 
the parents of all the reſt. - The learned 


men of our own country, have in gene 


affected a contempt for this kind of 


writing, and looked upon Romances, as 


proper furniture only for alady's Libra- 


ry. Not fo the French and Italian writs |, 
ters, on the contrary they have not only. 
deemed them worthy their own atten- 


tion; but have laboured to mak en 


deſerving of Ours. 0 5 anne 44710 


I mean not however to e all the 
king of our country under this ob- 
ſervation.— The names of Hurd, Beattie, 
— Percy, and Mallet, are an ho- 

nourable 
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e exception, a ſubjeck that * 
been thought windy of any portion o 
their time and attention, cannot be un- 
deſerving the notice and protection of 
the public. It is with ſincere pleaſure 


I add a name that will not diſgrace the 


liſt, a writer of my own ſex, Mrs. 


Dobſon the elegant writer of the Hiftory 


of the Troubadours and the Memoirs 5 


Ancient Chrvalry. 115 © Hatt 
In anſwer to ſome objection: cho 


| 15 a learned writer, whoſe friendſhip 


does me honour, to my account of the 
antiquity of Romance-writing; I Was 
led to aſk him, why the fictions of the 
Agyptians and Arabians, of the Greeks 
and Romans, were not entitled to the 
appellations of Romances, as well as 
thoſe of the middle ages, to which it 
Was generally appropriated?— I was an- 
ſwered by another queſtion.— What did 


5 know of the Romances of thoſe coun- 
| ores F 


ö 
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tries Had I. ever ſeen an 2 
Romance? 1 replied, yes, and I would 
ſhortly give him a, proof of it. I ac- 
cordingly compiled and methodiſed the 
Hiftory of Charoba Queen of Agypt— 
My friend was ſurpriſed. and . 
and anſwered me to this effect. 
I return your Ægyptian Harm with 

4% thanks z whence you took it, or how 
wy far it i is your own I know not. — As 
L think this piece a great literary. curio- 
fity, 1 ſhall give it to the public, at the 
end of this work. That I may not ap- 
pear to claim a right to the invention of - 
this ſtory, I ſhall. inform my readers 
ſrom whence it is taken,—Iti is extracted 
from a book called—T; be Hiſtory of An- 
_ cient Egypt, accordin g to the Traditwons 
of the Arabians.—Written in Arabic, by. 

the Reverend Doctor Murtadi, the Son 
of  Gapiphus, the Son of Chatem, the Son 
| . nere the Macds * —7. n in 

1012 10 
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Wo is French by We Vattier, Ava Pro. 
5 er te Louis 14th King of France. 
This tratiflator in his Preface ſpeaks 
of this ftory in high terms. « Were 
there nothing in this ſtory (ſays he) 
| «worthy of our notiee but the Fable 
| 6 of Gebirus and Charoba,' with the 
| 6% Adventure of the 3 and the 
| , Sea-nymph, I ſhould 1 t repent of 
0 « my trouble in this Tranflation.— I 
6 itte thought to find in an Arabian 
4 writer, a ſtory fo nearly reſembling 
* the fables of the Greek and Latin 
« poets. While I was writing, it fre- 
« quently reminded me of the 4th book” 

of the Odyſſey, and of ſeveral parts 
* of Ovid's Metamorphoſes. - . 
This ſtory is mentioned in the i inge 
nious Mrs. 'Rowr's Hiftory of Foſeph, a 
pbdem not ſo much known and valued 

2s" it deſerves to be,—I truſt that my 
readers will not be difpleaſed with a; 
b quotation from it, 


$4 


1 Softly along chef filver ſtream ſhe glides, 


rA. W a 


When Totis by hir desch the er commant. 
or Miſraim left to fair Charoba'shand; 
be rich Gebirus from Chaldea came SY 
- With foreign pomp to ſeck the royal dame; 
Chemis adorn'd his train, whaſe beantecms * C TH 
Allur'd a goddeſs of the watery race; 

On Nilus banks the young Chaldean food, 
When Jo Marins riſing from the flood? 01 
ario eee a 10 
r 
Fo robes with ſparkling gems tranſparent dis, 85 
Her brighter Eyes expreſs a light divine; 
Perca humid bed the hlooming 10 ($0013 
Has e er aſcended with a brighter rar. 
She leaves her Chryſtal vautts and coral groves . : 
And o'er the graf) mende with: rente. 
At parting gave him a celeſtiab{pel | nom 
Which every good procures, and 3 5 * 
3 mother from this pair derives her Inne 
Aud this ſhe left me, as 4 git dine, 20 02 
| By all hes Anceſton preſery ch with Ct 1.) 
One drop of this ſhall baniſh all deſpair. 15 


Mrs. Row s Hur. or Jays, Book 6th, 


| "6 1 


j 


This curious tory will ſufficiently 
mfwer m purpoſe, if it only furniſhes 
an additional proof that Romances are 


of anjverſal * and not confined 


do 
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to any- putialus . or countries. 
They were the delight of barbarous 
ages, and they have always kept their 
ground amongſt the multiplied amuſe- 
ments of more refined and cultivated pe- 


riods, containing like every other branch 
of human literature, both good and evil 
things. They are not to be put into 
the hands of young perſons without dif. 
tinction and reſerve, but under proper 


reſtrictions and regulations they will af- 
ford much uſeful inſtruction, as well as 
rational and elegant amuſement. In this 
view therefore they are equally entitled 


to our attention and reſpec, as any other 


works of Genius and literature. 
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EVENING 
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nien, n 4, bayr. a. 


kus. Ho krENs TUS, 1 am & n 
of a viſit from you, tho” am 
ignorant of the motive to > which 1 Al n in- | 
debted for it, - ai” Eon bs 
Hort. Whiat Madam, do you'*thin k 0 5 
can give a challenge, and go off with impu- 
_ nity? 5 am come hither to demand an ex- 
A planation of your behaviour laſt Thurſ a 
evening at Sophronia's houſe; and I have 
brought her with me to be 4 witnefs to our 
dif pute—of the defeat of one of us, —or per- 
* of our compromiſe, and reconciliation. 
Sopb. Or that Eupbraſia mall 7 ake a cons. 
vert to her own opinion, 


5 NN 


1 *: 8+... ; 
Wy 2 


TWHED: W to 1 an Wer wich n "188 
Tray be ſeared 81 eee and let me un- 
—Svurely 1 was not ſo 

ee as to ; challdwney Hortenfius ? 
Hort. I will not. ſuffer you either by rail- 

lery or compliment to evade my purpoſe.— 
In the courſe of our late converſation, you 
threw out ſeveral hints that ſtruck me as ei- 
ther new, or uncommon, in reſpect to the works 
of the ancient and modern writers but 
what ſurpriſed me moſt of all, you ſeemed to 

4 degrade Epic poetry, and to place it on an 
_ equality with the old Romance. 1 wiſh you 


little 4 a to Wa: e Tadioule © the e A 
works, of the great Ancients —(You ſmile) ' 
—Yes Madam, raillery was the only weapon 
you deigned to uſe, in oppoſition to gay ar- 
guments,—Yet you told me you had better 
reaſons in reſerve, but you did not chooſe 
then to enter upon the ſubject, as it would. 
engroſs too much of our time and attention. 


Eupb. 
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1 Eupb. out memory Sir, is very retentive, 
ere is no Warding off your attack; per- 
haps 1 only ſeemed: to degrade your favour- 
ites, and exalt the others, becauſe I op- 
ke” opinions long received, and but little 
examined; while in reality I only meant to 
place each in their n rank, room as to 
merit and-ntility. - - 355 
Hort. To convince me of ad . 
; give me a full / explanation of your opinions 


in reſpect reg and allo of * eee 


tion of them. 


Sopb. I have promiſed i in your: behalf NS 


| fork {ſhall give NET full ſatisfaction, and 
my honour is engaged for it—I know this is 


— 1 = 


not 1 to en 

FS. 2 1 
„ Methinks you. 3 to viting 
carisfation for my Challenge, as it pleaſes 
you to call ii. However I ſhall not refuſe to 
comply with your requeſt, if you can have 
patience to liſten, while I inveſtigate a ſub- 


ject of greater extent than perhaps you may 


ſuppoſe, and which though I am not quite 
bo for, I am afraid to begin. 
4 : 3 B 2 5 Soph . 
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Soph. My dear friend, it is your patience 
and not ours that will be tried. I am very 
deſirous to hear this ſubject diſtuſſed, and 


to be informed by the converſation of two 


ſuch opponents. I expect from Eupbraſia's 
reading and obſervation [Og 2 2 to 
myſelf. . 

Hort. My capeltation Madam, do not 
fall ſhort of yours. 5 

Eupb. No compliments my good friends! 
my reading and obſervations are very much 
at your ſervice, I wiſh they may afford you 


information or entertainment. I will confeſs 
to you that I have conſidered this ſubje&t 


deeply, and that I have written ſome remarks | 
upon it,—I have made many extracts from 
different Authors, and collected materials of 
various kinds; always intending to methodize 
them one time or other. will bring my pa- 
pers before you; communicate my remarks, 
propoſe my opinions; and either be confirm- 
ed in them by your approbation, or be ſi- 
lenced by your better arguments on the con- 
trary ſide; perhaps I may be enabled to 


PROGRESS OF ROMAN ex. 5 


trie out new lights upon the ſubject, when 
my imagination is corrected * the judg- 
ment of Hortenſius. . 
Fort. No compliments I e {I wiſh I 
may be able to ſtand my ground, I find you 
are making great preparations againſt me, 
you are coming upon me armed with your 
papers and extracts.—Artillery and fire-arms 
againſt the ſmall ſword, the tongue. 
Eupb. A moſt warlike alluſion! and the 
compariſon holds good; for if I ſhould come 
to a cloſe engagement, the ſmall ſword will 
deſtroy what may eſcape the artillery. 


Hort, Fairly replied. —The attack is be- 


gun, I have queſtioned you cloſely, it is your 
part to maintain your own opinions. You 


have ſaid that Nomances c neither ſo CONn- 


terptible, nor ſo dangerous a kind of read- 


ing, as they are generally repreſented - you 
have compared them to Epic poems. 


Eupb. Let me firſt entreat you my good 
friends to diveſt yourſelves of common pre- 
zudices :—excuſe the expreſſion. Mankind 
in general are more biaſſed by names than 

RB 3 things 
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— and What is yet firanger, they ae. 
4 biaſſed by names to which they have not af- 
” fixed an abſolute and determinate meaning. 
For inftance—pray what do . rag ; 
ſtand by the word. Romance? .K 
Hort. By Romance I. e Fey Aa wi, 
extravagant, fabulous Story. . 
Euph. Sopbronia, favour me with an ex- 
planation of this word? It is not ee 
queſtion of idle curioſit x. 0 
Sopb. I underſtand it to mean all thoſe 
kind of ſtories that are built upon aw . 
and have no foundation in truth. <-> + 
Euph. You will pleaſe to reflect, u 
der this general denomination of Romance, 
a vaſt genus of compoſition is included, works. 
of various kinds, merits, and tendencies. It 
zz, running ſome hazard, to praiſe: or to de- 
- cry in general terms, without being perfectly 
acquainted with the whole extent of the ſub- 
ject under conſideratioͤn. 35 


* 


; by 


Hort. What 1s it neceſſary en all the 
traſh contained in this Genus, as it pleaſes 
you to call it, in order to * of any part 

" of if 


 Euph. 
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epd, By no vigats, 1 wif erplein m 
point preſently.No writings are more dif- 
ferent than the ancient Romance and modern 
Novel, yet they y are Frequently confounded 
together, and miſtaken for each other. There 
are likewiſe great diſtinctions to be made de- 
tween the old Greek Romances, thoſe of the 
middle ages, and thoſe of the fifteenth and 
ſixteenth Centuries. Books of all theſe kinds 
have been enthufiaſtically read and admired ; 
of late years they have heen as abſurdly cen- 
ſured and condemned. If read indifcrimi- 
nately they ars at beſt unprofitable, fects 
| ly productive of abſurdities in manners and 
ſentiments, ſometimes hurtful to good mo- 
rals;- and ou from this Genus there may be 
ſeleted books that are truly reſpectable, 
works ef genius, taſte, and utility, capable 
of i improving the a nd manners 
mankind. | 

| Soph. I am Saar; of Four opinion, and 
give my teſtimony to this truth. 
Eupb. It ſeems to me that ae H 
compoſition has never been properly diſtin- 
* guiſhed 
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Sed dt Gesagte that it nn Mb 
methodized, to be ſeparated, claſſed, und re- 
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gulated; and that a work of this kind would 
be both entertaining and en 
Soph. Doubtleſs it would, and you give us 
10 of ſeeing this accompliſned. 
Hort. I perceive that you are laying a deep 


foundation, but what kind of building you 
will raiſe upon it, I am impatient to hear. 


Eupb. If you will honour me with your 
attention, and ſometimes give me your aſiſt 
ance, we will at leiſure hours purſue this ſub⸗ 
ject together. Let me beſpeak your favour, 
by aſſuring you that I mean to do ſomething 
more than merely to inveſtigate names: we 
will afterwards proceed to conſider the bas wy 
ties and defects of theſe writings, of the uſes 


and abuſes, and of their effects upon the man- 
ners of the times 1 in which they were written. 


I propoſe to trace Romance to its Origin, to 
follow its progreſs through the different pe- 


riods to its declenſion, to ſhew how the mo- 
dern Novel ſprung up out of its ruins, to ex- 
amine and compare the merits of both, and 
to remark upon the effects of them. i 


Hort d 


S 


benoenrt or ener. 


* . Upon my 1 you do well to lay a 
deep foundation, the f uperruCtuge will re- 
qoire it: if it be well executed it will do yo 
honour, and without a e e F think 
you equal to this undertaking. - 5 

Eupb. You may be mine 324 vrt 
may be entitled to your allowance, the de- 
ſign may be good though the execution ſnould 
fall ſhort. I always mean more than I can 
expreſs ;—my materials increaſe upon me, in- 
ſomuch that I fear I may be encumbered by 

the number and variety of them. ** mall de- 
pend upon your aſſiſtance, and ſince you have 
opened my mou th upon the ſubject, you are 
bound in honour to correct my neee 
and to ſupply my deficiencies. 5 

Hort. What to furniſh 8 with weapons 
for my defeat? 

Eupb. Not ſo, but to afliſt me in the odaths 
of my progreſs through the land of Ro- 
mance. I purpoſe to remark upon the * 
eminent works of the kind, and to pay the 
tribute of praiſe to works of Genius and mo- 
| Wt 
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_ too a to enge you, and you" _ 
may 4 _ * . in 255 5 
power. i | 
Eupb. Let tho tha 8 converſation | 
ſerve as an introduction to our progre 
next time we meet we will n wand wb. 
ject more cloſely...  _ 
Hort. Let it be at wy houſe next Thurf- 
_ T 5 * 
Sopb. Agreed, and let the Thurſday, i in 


every week be ſet apart for this ure 
the progreſs is finiſhed. ay MY 


Eupb. With all my ben will readily. | 
attend you in turn. 2 

Hort. I am much obligetlt to you, * 8 your 5 
readineſs to gratify my curioſity, and ſhall 


expect next Thurſday with e nene, 
—adieu | Madam. | 


Euph. I ſhall depend 1 upon you hot” er 
ragement when deſerved, — correction where 


Lam miſtaken, and allowance where # wanted. (= 
adieu my friends. 
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_ m 1 on this orcs on. 
Let us lay aſide form and ceremony, and 
proceed to the buſineſs of our meeting.—1 
expect a pitch'd battle; for I ſee Eupbraſia 
has brought her n and. is n _ 
to advantage. + TO > 
' Enph. You know' your advantages, 
that a woman is your opponent. NV Re on 2 
Hort. Whether vou mean me a compli- 
ment or reproof, is not clear, —But I will 
not reply to it, leſt it ſhould hinder buſineſs. 
—Irlies upon you Madam to n with 


your inveſtigation. - 
; Soph. 
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uv” \PROGABIS 3@Þ.. ROMANCE, 
Soph. You. are to explain to us the vord 
Romance, of which *. ſeems we have n 
certain Idea. JV 
Euph. Since our laſt meeting 1 Nai not 
been 1dle.—I have conſulted all the Dic- 
tionary writers upon the ſubject, and I do 
not find that any of them are clear and cer- 
tain in their definition of it. 
Ainſworth and Littleton ſpeak. in n the fol- 
lowing terms :—MNarratio fta, —fabuloſa be- 
 roicorum facinorum hiftoria.—Scriptum | ero- 
ticum — ſplendida fabula.  _ 1 
Bayer calls a Romance too pat - 
un Fable une conte un men ſonge. e 
Old l and e fietion, or feign- N 
ed Story. 
Dr. — ne fable of the N 
dle ages. A tale of wild adventures of war 
and love. 
With all reſpect to the Doctor's ae: 

ent 1 muſt affirm that this definition can 
only be proper to the Romances of the nid- 
dle ages, but cannot extend to Fae whole 
Genus, | 


Tort. 


' * 
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Here, A proper dfln®tion—bu vit d 
will you make of ud; $3 8, * 


Eupb. The Origin of R Wing is es | 


higher date, as I hope to convince — 
om" firſt let us ſpeak of the name. es bs 
Hort. How then would you dene "FUR 8 


Eupb. By fixing a clear and certain mean- 


ing to it, not as of my own invention or 
judgment; but borrowing the idea of the 


Latiniſts, I would call it ſimply an Heroic, \ _ 


fable,—a fabulous Story of ſuch actions as are 
commonly aſcribed to heroes, or men of ex- 
traordinary courage and abilites ,—Or if you 
would allow of it, 1 would * an 2 in 


Puts 
Hort. I cannot allow of the laſt hate 


tion, but to the firſt I make no objection. 
An Epic is a very ſuperior compoſition. |» 


Eupb. We will ſpeak of that hereafter. I 
do not deſpair of bringing you over to my 


definition; but let us firſt trace the Origin of 


our ſubject. Romances or Heroic fables are 
of very ancient, and I might ſay. univerſal 
Origin. 5 find traces of them in all times, 


® 
* 
4 


they have vin "0 
the ferqurire entertainment of the moſt ſa- 
vage, as well as the moſt civilized people. In 
the earlieſt accounts of all nations, we find 
they had traditional ſtories of their moſt emi- 
nent perſons, that is of their Heroes, to which 
they liſtened in raptures, and found them- 
ſelves excited to perform great actions, by 
hearing” them recited ;—they had their War” 
EY had _ * 8 n 
tives. 6 — 

Hort. This is MPT a en thay 3 
Ko denied, I did not expect ſo ancient, nor ſo 
well authenticated an Origin, as you have 
Fen them. 540 

Sopb. I knew that Eupbruſia would ver 
ates; what ſhe could gorge gooey 

ceed Madam. TY 
Eupb. As a country bessthe cpilizeth Geir 
narrations were methodized, and moderated 
to probability. From the proſe recitals 
fprung Hiſtory,— from the nee _ 
mance and Epic poetry. © + 

Hort. e e Epics all 
in a breath! 


Ww . 
1 


Euph. 
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Eupb. Let us firſt diltinguin Hitec Bom 
> Geenen e Win a nation became acquaint- 
ed with letters, they could record facts; and 
this is the Era of true Hiſtory. Before chat 
time a ſtory, that at firſt was · founded on fats; 
by length of time and paſſing through n 
hands, loſt many real circumſtances, and ac- 
quired many fictitious ones. The . | 
Mythology is an unanſwerable proof of this 
truth; what at: firſt was the Hiſtory of mor- 
tal men, and their actions, was at length aſ- 
cribed to deities; and the veil of Allegory 
concealed and altered facts, till they could no 
longer be traced, and at laſt were loſt in fable 
and obſcurity. Theſe Stories, though no 
longer believed by wiſe men as truths, yet 
continued to pleaſe as agreeable fictions; 
and in more enlightened times, men of Ge- 
nius and fancy, perceiving the pleaſure they 
gave and how willingly they were received, 
imitated thoſe antient fables, and in proceſs 
of time compoſed others of different kinds, 
following the track of their talents, and — 
HP of the times in which they lived: 
* | 1 


. 
# 
4 
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Ert, All this I allow. - But will you in- 


volve Hiſtory in- this obſcurity ?' CN Is ode, 
Eupb. By no means, —Let, us and leave 
Hiſtory to her on ſtrength and evidence, as 


the nobleſt and moſt uſeful of all ſtudies; 


and let us e e 1 the _ 


Poem. 75 1 
Hort, Romance a Epic again e you 
affirm that they are the ſame ? $2: 


Eupb. I do affirm it, and will Cates. 
to maintain it. They ſpring from the ſame 
root, they deſcribe the ſame actions and 
circumſtances,—they produce the ſaſde ef- 
fects, and they are continually mi take! me 
each other. | wo 

Hort. Your pardon 8 ting: men- 
tion one material difference. The Epic 


poem is always derived from ſome Hiſtorical 


fact, though perhaps remote and obſcure. - ic 


Eupb. Remote and obſcure indeed. 8 0 


perhaps are ſome of the ſtories in Ovid's 
Metamorphoſes,—but I will bring a fairer 
compariſon.—In the French Romances of the 
ſixteenth Century, they had their foundation 


. . * 
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in real Hiſtory; but the ſuperſtructure was 
pure fiction. I will not ſhelter myſelf under 
their authority, I will not ſpeak of them as 
reſpectable works. Let us compromiſe, —If 
you will permit me to go on in my own way, 
perhaps I may anſwer yaur objections when 
you leaſt expect it, and I ſhall call upon you 
to make them, in due time, 

Hort. 1 will hear you with attention and 
3 Wt I with a to come to the 
: Soph. The Ate waxes warm.—My dear 
Eupbrafia, I expect you to anſwer all the ſcru- 
ples of Hortenſius. 

Eupb. Well then, I will come to the point 
you wiſh to bring me.—Mankind willingly 
adopt the prejudices of their anceſtors, they 
embrace them with affection, they quit them 

with reluctance. One of them is to decry 
Romance, and venerate Epic Poetry, I be- 
lieve Hortenſius has as few prejudices as any 
man living; but I muſt think this to be. a 
ſtrong one, and. as ſuch L help troat it, and 
endeavour to cure him 


We? 8 Hort. 
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Hort. 1 hope I am open to conviction, et 


ready to acknowledge truth, whether it makes - 


for or againſt me.—Proceed' Madam. 


Euph. The Romances of all countries are 


derived from the bards. All countries have 
had their bards of early times, and their 
proſe Romances afterwards.Leſt my opi- 


nion ſhould not be ſufficient, I ſhall refer 


you to Dr. Percy's Eſſay on the old Metri- 
cal Romances, in which he has treated this 
ſubject, in ſo clear and judicious a manner, 
that nothing I can ſay is worthy to eme af- 


ter it. Vou ſhall take it home with you, and 


it will prepare you for our next converſation. 
You will there find that Romances have been 
written both in proſe and verſe, and that ac- 


cording to the different, circumſtances of the 


Author's genius and ſituation, they became 


Epics or Romances. 
Hort. J will certainly read it, but ! vill not | 

promiſe to receive it implicitly. cannot 

with any patience ſee Homer and Virgil de- 


graded 1 into writers of Romances. 


Euph, 


* 1 5 


4 
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Rub. I would not Fa ande thoſd 
great Poets: but I beg leave to Ainguin 
them. Pl. 

Homer is univerſally aohnowledants as the 
Prince of Epic poetry. If we may believe Dr. 
Blackwell, there was a wonderful concur- 
rence of circumſtances, that elevated him to 
this high ſtation; circumſtances unlikely, pep- 
haps impoſſible, to happen again to any other 
Poet, or atleaſt as improbable, as to find ano- 
ther Poet equally capable of uſing the ſame 
advantages;—but with all this eclat that ſur- 
rounds him, Homer was the parent of Rv- 
mance; where ever his works have been 
known, they have been imitated by the Poets 
and Romance writers.—I look upon Yirgi! 
as the moſt ſucceſsful of his Imitators. 
| Hort. This is what I call degrading both | 
theſe divine men, which I did not expect from 
you, whom I reckoned among their admirers. 
Eupb. I am fo ſtill; as much as poſſible, on 
this ſide Idolatry.—I venerate Homer as much 
as one unlearned in his own language can do. 
From Pope's. admired tranſlation I. can dife 
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3 f.. ny 
cern the ſtrong paintings of his bold imagina- k 
tion, his knowledge and judgment in marking b 
his characters; and above all things, the con- gl 

| ſideration that the world owes to him, in a 5 
great meaſure, the knowledge of the Hiſtory k 
and Manners of the times in which he wrote, * 
and of ſome ages before him; on theſe and e 
many other accounts, Homer muſt always * 
claim our reſpect and even veneration. But 
after all this can you forbear ſmiling at the 5 
extravagant ſallies of his imagination, can you n 
approve his violent machinery, in which he | 
degrades his deities below his heroes, and | 
makes deities of men. In a word, if you will p 
not ſmile with me, I know many of his ad- f 
mirers that will; in ſpite of the labours of 8 
his commentators, who ſtrive with all their L 


ſtrength, to allegorize away his abſurdities. 8 
Hort. Upon my word Madam, you have 
made a bold attack, I am not prepared to 


anſwer you of a e but 1 ſhall nd it - 
' hereafter. p 

Eupb. In the mean time 2 am preparing to tl 
— your w and to obviate your 7 


objections. 


\ 
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fenſe, and of learning, ſhould ſo ſtrongly im- 
bibe prejudices, and be ſo loth to part with 
them. That they ſhould deſpiſe and ridicule 
Romances, as the moſt contemptible of all 


kinds of writing, and yet expatiate in rap- 
tures, on the beauties of the fables of the old 


„ 


— 


extravagant, and infinitely more incredible. 

Hort. It is becauſe we pay due reſpect to 
works of true Genius, and diſdain the com- 
pariſon of ſuch weak and paltry i imitations, 
as thoſe you have undertaken to ſupport. 


Poetry, I have even felt a degree of its enthu- 
ſiaſm, yet I cannot ſacrifice the convictions 
of truth at its ſhrine. I am of opinion that 


equally entitled to the name of Epic poems. 
There are examples enough extant, of Ro- 


progreſs:—butat preſent I ſhall only mention 
the Provencals, or Troubadours,—and I refer 
”_ to Mrs. Dobſon's account of them. 


objections.—It is aſtoniſhing that men. of 


claſſic: Poets,—on. ſtories far more wild and 


Euph. I am no ſtranger to the charms of n 


many of the fine old Hiſtorical ballads, are 


v3 | Hort. 


mance in verſe, and Epics in proſe. I hall 
produce ſome of them in the courſe of our 
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Hort. You would engage Jon hed A 
eourſe of reading, but I had rather you" wow a 
_ give me your own arguments: gt ee] 


Euph. I am afraid they ſhould not 0 t= 
tient, but I will try a ſhorter way with you. 


You think the divine Homer degraded by my 


compariſons, yet I will ſhew you aftriking 
reſemblance of him, i in a work of much low 


er eſtimation — Did you never read a book 
called the Arabian Nights Entertainments? 

Hort. You cannot be in ! in — 
compariſon? 


Eupb. Indeed I àm.—If you will abe U the 


trouble to read the Story of Sindbad the Sailor; 
in the firſt volume, you will think that either 
the genius of Homer was transfuſed into the 
| Writer, or elſe that he was well acquainted 
with his works; for he certainly reſembles 
Homer in many particulars.— In the boldneſs 
of -his imagination, —in the variety of his 


characters; —and in the marvellous adven- 


tures he relates. — In the hiſtory of Sindbad. 
we have moſt of thoſe chat Ul 2 meets with 
in 
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in the Odyſſey: inſomuch that you muſt be 
convinced the likeneſs could not be⸗ acci- 
dental. e 
Soph. 1 can n your r ation by my 
teſtimony, I have often been ſurprized at 
it. But Hortenſius mult read the ſtory in or- 
der to be convinced of the reſemblance. 
Euapb. Above all otlier points, the Arabi- 
an writer moſt reſetables Homer in his Ma- 
chinery: with this difference however, that he 
is by far the moſt modeſt in the uſe of it.— 
Homer takes the liberty of ſending his deities 
perperually on the moft trifling errands, —it 
is true the Magicians of the Arabian perform 
very marvellous: things, by the aſſiſtance of 
the good and evil Genii: but then they are 
all ſubordinate to the ſeal of the Sultan Solo- 
mon the ſon of David, —it is likewiſe worthy 
of obſervation; that throughout the whole 
work, the Supreme Being is never mentioned 
without the ONE e * n __ 
veneration, 
Give me leave to mention one more cir- 
eumſtance relating to this work. That all 
C4 ___ doubts 
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doubts of its Origin and Authenticity at 
removed, by the teſtimony of. ſeveral writers 
well acquainted with the original language: 
particularly by Lady Ms W. Montague, and 
by Mr. Jones; both of whom bear teſtimony. 
to the fidelity of the Engliſh tranſlation. 

Hort. All that you have ſaid, will only 
prove that this Arabian writer imitated Homer L 
as many others have done. | 

Eupb. If I am not miſtaken, it will prove 
ſomething more;—namely, that there is fre- 
quently a ſtriking reſemblance between works 
of high and low eſtimation, which prejudice 
only, hinders us from diſcerning, and which 
when ſeen, we do not care to acknowledge: 
for the defects of a favourite Author, are like 
thoſe of a favourite friend; or r peſhaps: ſtill 
more like our wm. 

Soph. A palpable hit 2 N 
feſs it? . 

Hort. 1 confeſs that Enpbrafi has an 
out many things that have ſurprized, if they 
have not convinced me, and that T am _ 


deſirous ſhe ſhould proceed. 
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Soph. You will then read the of Sind- 
$ad the Sailor, at our requeſt. 

Hort. J will, —but I will not promiſe to al- | 
| low the compariſon. _ 

Euph. Not hefore you--are convinced chat 
it is quſt. | 

Hort. In what claſs with you 8 your : 
Arabian writef? 

Eupb. In one of which he is che * 
nal—Eaſftern Tales: —of which I ſhall ſay 
more in due time and place. In the mean 
time, I beg leave to lay down two points as 
certain; upon which ſhall eſtabliſſi my ſyſtem. 

Firſt, That Epic Poetry is the prent of 
Romance. 
Secondly, That there is a certain degree of 

reſpect due to all the works of Genius, 
by whatever name diſtinguiſhed. —Grant me 
theſe two poſtulata, ang I ſhall proceed reg 
larly. 

Hort. 1 find you will ks hem! for nt 
ed.—But I put in a Caveat, in IP to 


your waa 


4 
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Enpb. 1 will call yo you eo make ther, 
at a proper time. | 
Hort. Then I will not Aterruph you unbe- 
ſonably: but perhaps I my ene aſk 
for explanation. : | '« 
Eupb. I will moſt willingly 1 hows and anſ- 
wer you, and I beg your aſſiſtance 8 we 121 
forward. 


Sopb. It appears to me that Eupbrofi * 
advanced nothing that the has not proved, 


and I expect as ſhe proceeds that ſhe will ex- 
pow herſelf ſtill further. 

Eupb. You do me res Sana I (hop 
Juſtice Hkewiſe. a 

Hort. Well Eupbraſie,—1 will follow you 
as cloſely as I can. = ; 

Exph. Having traced Romance to its Ori- 
gin, I ſhall proceed with the progreſs of it: 
| but. this ſhall be the ſubject of our next con- 
verſation, it is now time to me an end ö 
do chis. | 

Soph. Let us chenadjonrn to near Ter. 
day, atmy houſe. 

Hort. 1 will not fail to meet you there. 
8 ph. 


tus ſay, if he ſhould hear that you merweek- 
ly two women, to talk of Romance? 

Hort. He would certainly indulge his' be. 
netic humour at my expence. 

Euph. If you are afraid of him, i it will be 
beſt to give over our meetings, for I am me- 
ditating to tell the — of them to all 
the world. 

Hort. That is it 
one. I find I muſe 
before you. 
Eupb. Take courage e promiſe 
you never to make our converſation public, 
without your conſent and approbation-. 

Hort. On theſe conditions, I am fariafios 
I dare ſay you will do nothing. mals Hor 
without due conſideration. 

Eupb. I am honoured by your friendſhip 
and confidence. —Adieu till next Thurſday. 

Sopb. I ſhall reckon the hours 'wikous next 


meeting —Adiev ! 


Ar 
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fair * 1ends.— . 
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et, my 


he * 
* 


You ſee I am come, although 


ELL m 
I hazard the cenſure of Ergaſtus.—] proteſt 
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 Hortenfius, Sepbronia, Expbroſia. 


for my aſſe 0 
Hort. 1 do; — and you have ſtaggered my 


opinions in ſome points that I thought im- 


EVENING m 
moveably fixed and certain: but much is 


* 


0 


tion 


yet wanting to make me a perfect convert to 


Eupb. You allow then, I had ſome founda- 
yours. 


Eupbraſia has carried all her points triumph- 
antly.—I ſhall be afraid to attack her in fu- 


cure; 


* 
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Eupb. I ſhall not entirely rely upon my 
own ſtrength to effect your converſion, but 


occaſionally call in 2 _—_ 1 
hands. 
Soph. The porch is methinks big enough 
for the building. Proceed. | 

Euph. My dear friend, the building: is of 
greater extent than you imagine, but I will 
without further prefacing, plunge. into the 
ſubje&t. I have traced Romance to an early 
Origin, and I have mentioned Homer as: per- 
haps the firft who gave it a regular model or 
form: I ſay perhaps, becauſe there might be 
others before him: for doubtleſs there were 
Stories tranſmitted from age to ages ue 
they were committed-to writing. 

I have ſeen ſome Mgyptian Hories, of — 
fabulous kind, that do not fall very ſhort of 
thoſe in the Mythology of the Greeks and 
Romans. The (Greeks wans always fond of 
theſe ſtories. 

It 1s faid that one Fs a diſciple of " { 
Ariſtotle, wrote Romances; and he has _ 

ern the firſt writer of them. | 


| Aung 
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Antonius Diogenes was the author of a work 
of this kind, called the Errors and Amours * 
Dinias and Dercyllis. * 
The Amours of Rbodanis and Sitoiller 
are mentioned as very ancient, 

The Romance of | Leutippe and Clitophon, 
i by Achilles Tatius, a Greek, he 


was er Web a e ant? 1 works Ws, h 


ſtill extant. 


The Epheſian Hiſtory by Xenophon, might 
be reckoned in this glaſs ; alſo the four books 


of incredible things, written by Damaſius.— 


Under the ſame claſs may be ranked the fables 


of Parthonius Nicenus, —of Atbenagoras, 
Theodorus Prodromus,-- Euftathigs,--and Lon- 


gus,—and many others nk, whoſe 


names are loſt. 


Hort. From wad ard to what purpoſo bt 


have you conjured up ſuch a lift of res 
names—to frighten us? 


Euph. Only to ſhew you chat the e 


had their Romances, as well as later times,. 

of theſe works many are loſt, and perhaps you 
would not be much pleaſed with thoſe that 
remain. | Hurt. 
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Hort. I am a ſtranger to them all, except 
the Epheſian Hiſtory of Xenophon, - 

Eupb. 1 will be more particular in he next 
I ſhall mention.— One of the maſt ancient 
and famous proſe Romances is, The thio- 
pic Hiſtory of Heliodorus, Biſhop of Tricca 
in Theſſalia, in the fourth century, It is re- 
lated, that a Synod conſidering the danger 


that might happen to youth, from reading a 5 


Romance (though there is nothing in it, in 
the leaſt degree offenſive to morals or mo · 
deſty,) authorized by the dignity of its author: 
propoſed to him either to burn his book, ot 
reſign his Biſhopric, and that he choſe the lat- 
ter, There are many teſtimonies of the me- 
rits of this book, both from ancient, and mo- 
dern writers; but there needs no other evi. 
dence, than the circumſtance of its having 
been ſucceſsively tranſlated into all the . 
languages. 
Hort. Has it ever been rranſlated | into 
F · -.- -: 
Eupb. Ves certainly 1 cannot * 8 
early; I do not know of any tranſlation be- 
fore 


= 
—— * 
2 
3 


32 yROGRESS or zou e 


fore that of 1687. Ahne the year to, ; 
there was a new and pompous Edition, pub- 
liſhed under the ſecond Title of 7 beagenes 
and Chariclea, which I have ſeen likewiſe, but | 
I have ſome reaſon to believe | it was never = 
3 Reb. EE 

Hort. Pray give us your opinion of 1 it? " 

Eupb. It is indiſputably a work of Genius, 
and as ſuch will always be reſpectable; and 
moreover, it is one of thoſe Romances that are 
immediately derived from Homer. The man- 
ners of it are evidently imitative of him, and 
T deſire you to reſpect it on this account. 3 

Hort. Suppoſe I were difpoſed to read i it, 
ahi is it to be found? 

Eupb. In my own library, at your vier: | 
There are doubtleſs many more of the ſame 
kind that are now ſunk into oblivion : bur 
this may ſerve as ſpecimen of the Ancient 
Romance. 

Sopb. You are got ſo far beyond my . 
that I have little to ſay; but 1 flatter myſelf. 
you will come within 'my reach in due time. 
I 8 myſelf well read in Romance, but 


* 
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1 know: porking of any work you have yer 
mentioned. eb, 
Eupb. 1 hall ſoon come to * IE bur 
not Juſt at preſent —L' ſhall peak; firſt of the 
Romances. of che middle ages; but before 
J begin 1 ſhall read you ſome extracts from 
Dr. Percy, which will be of great ſervice 
in our progreſs rough, che Regions of. Ro- 
mance. 105 

ee That our. alt N 171. Chiraley 
40 may be derived:1 in a lineal deſcent from the 
« ancient Hiſtorical. ſongs of the Gothic 
, bards and ſcalds will be ſhown :;—and in- 
40 172 85 appears the more evident as many 

theſe, ſongs are, ſtill preſerved in the 

« 4 which. exhibit all the ſeeds of, Chi- 

valty before. it became a ſolemn inſtitution. 

ya Chivalry, as a diſtin military arder, con- 

« ferred in the way of inveſtiture, and ac- 
ec companied with the ſolemnity of an ont. 

« and othet ceremonies, was of later date, 
«and; ſprung out of the feudal conſtitu- 
c tion. But the ideas of Chivalry prevail - 
0 ed long before in all the Gothic nation, 

VOL. I. D and 


. 
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2 


ce, 0 1 they be fltoveted: 45 26 Glibriogantth 
© cuſtoms, manners, and opinions; f every. 
tc * braticlt , that people That fondten of 
going in queſt of adventures; that fpitit vf 
WP hos to fin ingle coinbat; *264' that 
155 reſpeckful complaiſinee”t to hear {ex,*{{d 
ce different from the manners of idle Greek 
« and Romans), are All f Gothic origin, 
« and may. be traced up to the earlieſt tits 
„ Ang all the Northerh nations. Theſe 
ce exited roi before the feudal Ages, pong 5 
they were called forth and Rrangthier 
e a peculiar mdhner Ander tat cl 
« and at Ieiigth arfived at their fäl tuütity 8 
ec in the time of the Criifades;'fo Kdt ich 
6 Nan davearare - Tkir extract 
will I hope anſwer all yourdoubrs' and ſerv. 
pies Prone 7 li s 2 NUSV 
Hort. I confeſs * : continns yu ae isnt, 
and anſwers your intentiön zi 
Eupb, I will tell y my intemien Ait N 
not to take the honour df making Wa, a Gon 
vert to RN But to abler gar 1 pe” 
716 f 331 3} 4 g N 


as 3 8 
* EE "74 i 


1 4 18 


* 
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Herf. Then you. muſt chink me prejugiced 
indeed. 5-No: Madam, I will om hn 
victioh to nobady, if mot to you. 

Fogb. That is handſomely ſaid, and I dare 


ber ede ee ee mou my dear 


friend to proceed. How Jo 01 big 

Euph. It is a general received opinion, 
thatitherfirſt Rornancesof Chivalry were tit- 
renlinBrance.++L think . ic very. doubtful cru 
ſuppoſe them to have been current in Spain 


long before : fur the doors were canxerſant 
in them, and many of athe od Spaniſn Ro+ 


mances were of Mooriſh Keith; aa) ap- 
poark from the ſtories themſelv es. 
-: Soph. I have heard that the name is derived 
from the French, and ũt ſeems to me that the 
Nrovencals called their works Romaunts.. 

ap. Thatiis very true Dr. Percy: will 

confirm cis / truti alſo. . The Latin tongue, 
2 to beſpolcen in France about rhe ninth 
Oentury, and was ſudceeded by a mixture 
* Me enguage of the Franks and bad La- 

tin wich was ballell the Romaunce tongue. 

e un 8 became the moſt 
D 7 $112 8 popular 
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| FR the Romans, but in what ür kn Was 
| ignorant. I conjettured. chat it aroſe from a an 


at length to be called the Romaunt tongue, 
as often as the * name. 


13 
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« popular compoſitions: in” that language, 
« they were emphatically called Romans, 
9 Romants, or Romanic, and though this 
% name was at firſt given to either proſe, 


« or poetry, it came by degrees to be appro- 


e priated to 1 only, EI e e N | 


fo uſed?” 7 {inning > 
-* Fbre. 1 hive long as bench Bey 
mology of this word, and 1 1 8 — 
ent nerivation of rated 575 
Eupb. Will you fa abe with your own 
ann der on this head? © MW - NOI £1 


Hort. I always chought it was deriv 


imitation of their manners 

Eupb. I have been defebius to fry 1 
ſelf in this particular, and I give you the beſt 
account can meet with. I have read ſome- 


vrhere, that the inhabitants of | Normandy, 


were formerly called Romandii, or Romandui, 


which ſeems to me the more proper Etymo- 


logy.— The French or Franks language came 


We 8 opb. 
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_.. Sephy1, am of the-ſamie. opinion, and am 
dd chat Rommances may be traced, in Aer 
hoy as the elevench Century. 
- Euph;\Unleſs I ami miſtaken * may be 
tach much higher. 1 muſt read you ſome 
more entracts before Igive you a liſt of them. 
Hort l Taur extracts ay heavy upon me. 
Pray give us your own ſentiments. 88d ou 


— 


5 | Din 5 170 7721. 94 yy * KY 


»Buphz ou will have much more reaſon 
© complain when I lay them aſide 5, which I 
ſhall do ſhortly, and turn into another road. 

1 ſhall make no farther mention of the me- 
trical Romances, than is neceſſary to curry us 
forward to the proſe ones. When they 
were become popular in France, Spain, Italy, 
and ſame part of Germany, Britain was not 
unacquainted with them; as witneſs—ano- 
a from Dr. Percy—< The ſtoxies 
<« of King Arthur and his round tablę, may 
* reaſonably be ſuppoſed to be the growth 
% of this Iſland. The ſtories of Guy of War- 
ick, and Bevis: of a and 
1 *- others of the ſame kind, were probably 
D 3 WD the 
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© enk "invention" of akb-Ragliſh W 
e Thl Weben have ſomt very old NRbmahles 
<« on the ſubject ef King Arthur, but as 
©. theſe ate in pfeſty rtl kre nor probably) 
tlie firſt pieces cmpoſtel on tlils ſubject. 
Hort. I àm extremely glad, ſo che homour 
of Byitain, that ſhe Rad early a knowledge of 
this pblite Lteratufril ao 107 29 vig vu 
Euph. When you thouglit you wer getting, 
vou uttered à ſerious / rutllhj this: Vasd indeed 
N tue! polite lileraturb of tloſe curly uo 0 
Theſe ed Hiſtoricabſbngs, iufpitadb thb en- 
rhüniafmn of glory, however 3 
ridieifled. At is reeordedd æhat ar che Lali * 
batile of Haſtinge; chel Nrrnuns ahhnve 
cheir courage; by Anzing ade blu Rennes; 
e Nl. Dri Pech ſapi . e 
ſong of Nolaud; but whe former fees met 
likely, ebaufe Rolle was their anvirut chidf, 
und their Plince traced is defoent from him. 
Alt is ndiſputable chat theſe ſongs) had a 
ſtrong effect upen the hehrers -H all!! 
hive oceafivn #6 enlarge upon ahis Hubject 
hereafter, "I have ſaid more than i imemed 


On 
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M this heads in odor. ta convince Hurtenſus 


of dhe intimate; connexion. between the Epio 
poetry, and ehe gf Bamange.—Hray obſerye, 


ap l Y ſnesking of the O L N Ro- 
manesr ft, 07.0 che imitations, of it chat 
many; Ages gte far They are 


requently confounded together, and from 


thence hays; ariſen: che frronęous ↄpinions that 
havR been farmed H Ahem. I am now ſpeak- 
ing of the old Romancegsof Religion and Chi- 
Valry, in avhigh:there was a ſtranęg mixture of 
Paganism and. Chriſtianity; which was farthe 
promote by tue Mankiſh wrizers of thoſe 
| awer ane of hich ypger. the fictitious name 
biſhop of Rheims, wrote.. a 
RF RAPS and his twelve 
Iroye the ST Hur 


et our Geoffery of Mon- 
mouth. From the firſt of ro 10 com- 


poſed, or rather compiled his Orlando Furioſo, 
and Taſſo took the hint of his bare eren — 
Dr. Percy ſays on this head Should the 
public encourage the revival of the an- 
< cient pen of Chivalry, they would fre- 
ITE is : 1 | quently 


remains of the metrical Romane 


10 raocnzzs or reuter 8 


« quently ſee the ich dhe of an e or 
« Tafſo, though buried _ the FINN and 
te droſs of thoſe barbarous times.. hut 

Hort. I confeſs that 7 766 have eld s 
me a new vein of learning, ge 1 never bec 
fore thought 1 worth wy troubl 
yh aka Bi 

Eupb. The corifeſion i is FER nous. 
refer you to Dr. Percy, tho ugh'T ſhall read n 
more extracts from 8 Ho ogni 

I preſume you are by b ae convinced; 


. 


that the Romance and Epic poem are nearly 


related. Dr. Percy has given us a liſt — aw 


next meeting 1 will gtv "you 
ones, For this time I take my ieee win 
I ſhall expect you at my houſe next Thurſdayt 
Hort. & e 3555 wilt 9 Jo 
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—_— 8 ſhall endeavour . to 1 merit your 
indulgence, and the atience with which. you 
have liſtened to the dryeſt Fre of our pro- 
greſs; I hope we ſhall find more edtertain- 


3 4 


ment as we go forward. N 


TOE. 


I ſhall now give you my lift 6 of the' moſt 


eminent Romances of the middle ages, with 
as 


ur 
80 


„ 
1 ( 
f 
. P ĩͤ r rote. +, 


to yo Your, « candour and 
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my "Trop, 
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| the dates of he public ation 2 4 
have been able to Procure. F 


them, r 0 Who as obne ce- 
lebrated ones, and to mark the diſtinction be- 

tween the Ou Remagra, thoſe of dg middle c 
ages, and thoſe of the laſt diviſion neareſt our 
own times; when the ux for theſe ] 


of writings” | =" p e, in ths 


ſeventeenth Cds Our own country has 
wre Pane and 9s ear any ee 
the the Opp piards_ exc ted, | ee W em 
15 on "me In 9975 3 SEM m8) io pee 
V. Were K nterk 20 orF and 
21071 * ONE Ni Bt | nec 5 0 | 


am. naw 1} F | 
55 on Cot 8 ed. 0 | Pas, gan 


buf coffery of Monmouth! h's Tritte _ 
birth rth. to molt of thoſe e arices, 

founded. on Engliſh Norte: 
th The B Rom 12 omance of H of pane or King Huf, 
is ane, . of the ol oldeſt, is of the icrried 
kind. — know not Ales s“ on 1 (long 


75 Sir 252 Ps 5 og 97 £8 202m 
5 Goof War n ig won lia 1. 


9 8 2012 he 
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Sir eπν a Hamptonor af Soixhs 


anptoas3d ved yore 16d). ,noizewidtdo WoY 


b Sir Drgayeterfin Triſtrume Gir Ner chen. 
Jul clieſe am entant im metnes and mempot 
them in Diode ni u lin 918 bn bẽ]u 


e Eirhlof Warwick PH nd 2 I 


Richami r eam ooνοτν noi 
Z&#0ria AlerwtedVia Regen l 
DofruftionofTroy, nfs nom gOb 


There is good reaſon '\x& belientyhar:iRo-. | 


mances were written im NMπ]⁷⁵ , dri be- 


fore the time of the Tredbedeursth Prbyehice. 


Tau will obſer chad why ofctheFrench _ 


Romances are foynded upen YagliliViabics, 
—for inſtance, e a nem 


Le Mort d' Authure, 1 *% v4: Tags | 


Sriftan Chevalier te qs tolle Name, 1 150 
Le Bu, dinighetarriyc2d me- 185 


Nicbard Curd: Iq ene lis we! n ο 


Sir Beuves de Hamton, m : 


Hunt. it oſeemia to me ut reh, ly 


mention Hiſtories-of. real ponſons, among ahe 


heroes of Romance. 


Eupb. 
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-»The:-Hiftory or King ar ber and his 
Kavights of thEirabad: tablet nos noo one 
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it is 


your obſervation, that they have beenctranſ- 
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x 


of 
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vica:ver/s2\ſo'thar-the- ſame ftoties have/ap- 


ois, 


— 


Roman de R 
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were often taken from proſe H 
peared, and are ſtill extant in both forms. 
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to me. 


Le Remannt de la Roſe, 
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further of it hereaf- 
rer, Fat preſent we will take notice of ſome of 
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the moſt nd” w__ _ " Spaniſh Ro- 
mances. . — IR 


Amadis de Gaul in 24 pars rice in he 
thirtecfch Century, * 
From this famous Laa many 
imitations. | Such as Amadis of Greece, 
Palmerin d Oliua, Palmerin o England, 
Belianis of Greece, - and many others, for 
which I refer you to Don Qxixate s library, 
as we are not likely to meet with them any 
where elſe.I ſhall only obſerve. that when 
the art of printing became eſtabliſhed in Eng: 
land, moſt of the old Romances were re · pub- 
liſhed that had ſlept many years. For in- 
ſtance, Recuyel d' Hiſtoire de Troy, by Carton, 
14%, Mort Aribure by the ſame, —and 
many others that I need not mention a ſecond 
time. There were alſo ſome modern Greek 
Cbariton, —in the 14th Centurx. 
Hort. Upon my word, and a formidable 
collection! are any of them now extant? 
Eupb. I believe all, but moſt of them cer- 
tainly are.—I will read you an, nen, two, 
An. — 47% iti 1 
T! 2 
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2+ riftun Gbconfizr ur le abode beds 

exemp.—avec figures & vi ignettes—eleg; rl. 

194. rice lis Sd. 3 W ne 
Le Romaunt de la Roſe, vu un, Pat ods 


moe amo r- .it ſu urin en 


teter3 Gothiques =Mνονν⁰τν Capinals illumint, ri 
ur plus Se preſervation —gfar\ U Arier fd. 
ils eff tate wemaroue:— e h, Anquotii, 
Bail Count wie! Kincourt, flat 
$1800: νν=he rere ceureRoluanar de da Roſe, 


ehh Belles CHL Acbomplig rn 


ne n, 150g Brien ns. G. 


 C:fo#e. ry unions beds wnveke _ 
le w irs-eftitrration. 1 1 Dat IH id} 1 l 11 
. \-Euph; Another Edition dfiche dame : 


| mea las IDE nn INE = 


Luv  » Another, at Amiterdain; ,. 
4»206þb; Thave heard much of the Romance 
anne e : 
culars of 1 K. in | n f 11) 111 lin 8a : 
Hart. Enphagia nes, tent e cbuld 
an us melee [0203 16 vis vis. noi 
Eupb. Ibelieve I chin butiit coll. mrrupt 
our progreſs; when I: have fihᷣiſhed: W, 
Twill tell you all chat & n. k 21017 
Ee TOI Soph. 


wy 
Spb. You chnhbt oblige erte 

Bupb. II find: myfelf obliged”! te Weft 
many of theſe works; WHñI Uh Wers f Harty ine 


vention; according tote date of eir i an/- 
lation; as, Roman ue Ye In Oelen, Wh 
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Glairo, Paris, 1812. The Caſtell of Love, 


à Spaniſh Rdmkfee. = Tranſlated into Englih 


by Jobn Höurcbier (Lord Berners); who alſe 


tahſlätecl any" öther Rorttances from tlie 


French; Spumſh and Itaham, partieulärly, 
Knight, 


Ka Hiſtory of the noble and 'vilyaiit 
Sir Hyrbur uf Lytell Britain; (Armterica).— 
The famous exploits of Sir Hugh of 'Bour- 
deau —Thishoblemian died in tre year 134. 
"Soph; prouf that Rothances were chrly 

known here wt you ſeem we have wies 
your liſt. ai wt; 632.0 94:13 10 10% 3 Us OJ 11 
Eph: TUHe und Job; ind lr be ful 
RV f prothiſe.= = The Rotate” f the Rol. 
1, eckig, 4 EU df Love: ph 
tofophy ,- . Ait: was begun by y Willi: Eri, 
ans andeftbok it tb * Laa) with Who 
he was ertaniour'd, ke died in $266, lehr 
ir unified. d Fn after; bite" Jobi 

Meun 


— 
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Meun, who Was; alſo called le Clepinell, wrote 
a continuation of it; he was 4 Dogen, 
and a Doctor of Divinitiy..᷑ 
Sepb. He was not like 55 oe Biſhop, 
ordered to burn his work? l 
 Eaph. Times and manners 1 « changed) * 
Prieſts: wrote , Romances, and Princes read 
them. This John de Meun dedicated ano- 
ther Romance of his, to King Philip le Bel, 
in which he men ions his former york, as 4 
recommendation of his new] ne. 
I Jabs de Meun, who farmerly upon jea- 
5: louſy, putting Belacoil Into. priſon, taught 
« how to take the Caſtell; and gather the 
« Roſe, &c. Man of the French writers 
| extol this Romance very highly, aud prefer 
it to all the works of the Italian Poets; but 
it is cuſtomary with them, to depreciate the 
writers of other countries, and to magnify 
their own. - As another proof of the affinity 
of metrical and proſe Romances, this famous 
one was tranſlated. into Proſe, i in the year 
1480, by Johan 42 Moulinet, who. is ſaid to 
hore enriched 1 it with PAs, | legpries of his 
own 
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| own. invention. It erw uliderirent ſe- 
veral further alterations, ; from the different 


hands it paſſed through; but ſtill the ground 
work was the We jd, it till preſerved its 


| eſtimation. 


Hort. Pray was it ite ever ranſlared] into Eng- 


he : 


Eupb. It was 3 by — bot left 
unfiniſhed at his death. I can give yqu a 
ſpecimen of this work, if you wiſh to hearit. 

Soph, By all means Let us hear it? 


Extrift from” CHAUCER. 


Menne faine that in fwevenings?, | 
There nis but fables and lefings, 
But menne may know, ſome ſwevens ſent, 
And afterwards been äppaurent; 

This I ſhall draw unto warraunt. 


Wichin my twenty, year of age 
| When that love taketh his courage . 
Of youngs folke, I wente ſoone 
e bedde as 1 was wot 0 dooe; 


And faſt I ſlepte, and in ſieeping 11 To 
eee ee 2 3 
That liked me wondrous wele, 3 
And in this fweven a is never a dele, © "M1 
» DEQ: wen 


vol. 1. E ; That 


N 22068345, or ROMANCE 
- That it sis alpen befal, - Avvo 


Like * this Gees, ml Nine, on 105 | 


Now this, dame will I rhime M 
"Ip; maks your herts | both gay and d li 


For Love he praieth, and alſo a * 8905 PP 


= Commaundeth me that it be ſo, ev i 
3. Ts "Now if there be any  aſke of me 2 yy 2 
|  Whetherit be he or ſhe, p25: 
| How:this book that Lö read you hers 
Sinh highs? that Landon 
is THE, ROMAUNT, OF; THE we. 
In 1 which all the, F. of Love 1125 . 
N — 
ebe Nb. e. 
For whom that in begonnen i 
And that is ſhe that hath I i.. 
' Such mokellpriſe Aten be, 1 
So. worthy is belayed.tohe,, . 
That ths well ought, pf priſe and rage, : 
| Be eleped Roſe ab erer Wight; : 


Eupb. I reckon that, by this tithe, 1 re 


tired you ſufficiently, 1... ..., 4 
Soph. Not me am fur, you-have. ſarixfied 


IF curioſity. fe! th a Þz 


Hort. Nor- meld this account both 


curious and entertaining, anc e ate obliged 
tor the c————_ 


. 


= 


te 


di 


/ | - 
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Euph. I hope by this time Hortenſius is 
convinced: that Romances, have been written, 
both · in proſe and: verſe; and further that a 
Romance; is nothing but an Epic in proſe. 

Hort: I give up tlie point, but I reſerve 
thelibertyrof making the proper diſtinction 
betweer the p "Poem n ee 
writers. © 4 

Enph, We will ſpeak further e on 3 bead 
hereafterʒ — at preſont, J have ſtill a more ar- 
duous undertaking to ſupport , namely, that 

theſowtitmgs were by no means ſo contempt: "0 
ible;-asthey? have been repreſented by later 
writers: by thoſe who never ſaw them, nor 1 
knew any particulars of them; but have con- 2 
demned them indiſcriminarely, through blind _—— 
prejudtios):« or co dis worſe, total N 5 1 
of them. J 
- Hort. 1 Ibsen to injſel, and] ſhall 1e. | 
main ſilent on this head. 

Eupb. In early times, in the dawning of U. | 
ter iure, theſe ſubjects exereiſed the pens ol 
the ingenious they were the favourite ſtu- 
dies ofithe young nobility and geatry 'of thoſe 


E 2 5 times 
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times, and their manners were, in a great 
meaſute formed upon the models of thoſe: 
adventurers, whoſe exploits they continually 
heard recited. The effects they produced 
were indeed of ſo mixed a nature, that it is 
difficult to ſeparate the good from the bad. 
Religion and virtue, were ſo blended with fa- 
naticiſm and abſurdity, that the luſtre of the 
former principles, concealed the blemiſhes of 
the latter At this diſtance of time we need 
not be afraid to giv wa our. judgment of: 
them, neither ought we to be aſhamed to do- 
juſtice to works of Genius. "by." e Na 


name they are called. Fr 1 5 
Hort. Certainly Af ſhall rer them ; ue 
reſpect for your ſake; | | | ems 


Euph, Not ſo, Hortenfuts 1 will Amte _ 
cept ſuch reſpe& for them. Tou ſhall pay it, 
for the ſake of thoſe illuſtrious men, who im- 
bibed their cathulizſin, and pro? into 
practice. h 2 Len 

Theſe were the books au 480 ſucb a: 
ſpirit of Chivaley in the youth of much 
limes, particularly in Spain; ſuch et, 

2 4 yy 
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up a Cervantes to attack them; and you will 
find a curious liſt of them, in the ſixth chap- 
ter of the firſt book of Don Quixote, in the 
converſation between the Prieſt and the Bar- 
ber; in which the Author condemns moſt "" 
them to the flames. Hp 

Hurt. Is it poſſible to relpeb 3 incom- 
parable Work, and yet reſpect the books it 
condemis and ridicules? _ 

Eupb. Yes it is; though it may ſeem at 
firſt view a paradox. This infatuation was 
was ſo general, that the brighteſt geniuſes, 

and the wiſeſt men were not exempt from it. 
Our Poetry owes more to it, than you ima- 
gine; it was calculated to elevateand warm a 
Poetic imagination, of this ſhall bring proofs. 
-Chaucer, and all our old writers, abound with 
it, Spencer owes perhaps his immortality 
to it, it is the Gothic imagery, that gives 
the principal graces to his work, and without 
them we ſhould ſoon grow tired of his Alle- 


gories, — but we have a yet ſtronger inſtance 


in our divine Milton, whoſe mind was ſo deep- 
ly impreſſed by them, and his i imagination ſo 
2 3 warmed 
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warmed, that he frequently recurs to them, 
= which I ſhall only _ our: Hate, 


Hiker e of eee, 
Of Fairy damſels met in foreſt wide 
By knights of Logres, or of Lyones, | . 
Lancelot, or Pelleas, or Pellenore. Pa K. 120. b. 2. 
And again in the following book. — 1 
when Agrican with all his 1 powers 
Beſieged Albracca, as Romances „ 
The city of Galliph from thence to win 
The faireſt of her ſex HAuge liege 
His daughter; fought by — 
Both Paynim, and the peers of C Charlemague: 
There are continual alluſions of this kad, 
ſprinkled through all his works; but theſe | 
may ſerve as proofs of what I have advanced. 
Hort. You find means to eee. 


erer you advance. Ts 
Soph. Give me leave t bunch you wich 


another dee from meme. * is ãn ka 


o call up — that let Half ds 7 

The ſtory of Cambuſcan bold, 5 oh, . 
Of Camball, and of Algarfife, 29 

And who (ho)had Cay Canace fo wife, 
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i: Moth the virtuous ting "and kla 
of the wondrous horſe of braſe 2 
If Aach the Tartar king did ride I 
A ir ought eile — =p i ” 
Alge kT teien üs ie ſüng a | 4 


Of turfieys imd of trophies ung, 
Of foreſts and enchantments drear 
Where more is meant than meets the e: ear. 


Eipb. I am much obliged to yoù, this pa- | 
ſage helps to illuſtrate our ſübject.—I will 
only juſt obſerve that the ſtory F  Ganact in 
finiſhed by Spencer in the Fairy Qdeen, Book 
auth, where he [begins tlie ſtory wt "a fine | 
An Chaucer s memory. BY 

Hort. There is a kind f E 025 PIG that 
is is inſpired by theſe Poets, which ſeizes the 
head, and engages the heart, in-theirfavour. 
I have heard it obſeryed thar Spencer has 
made more _ than RO cult. Arne of 3 
our country. 20 BY / 
--280pbe I kb one eibliakes bs — in 
a lady, who never before dreamed of writing 
Poetry; ſhe was not young at the time when: - 
the firſt met with Spencer; and reading ſome 
_ the fineſt Catitos in it, the e was - 


OOTY . 4 ſo 


er ere 
8 
LP) 7 8 2 

wo 25 Gr bs... 
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fo ſtrong, that ſhe could not ſleep all the night 


ti- 


nued to write whenever a ſubject fell in her 


way, and all her writings are above medio- 


forward, ſhe'con 


Poetry in honour of Spen- 
cer. and from that time 


f 


very pretty piece 0 


* 
3 
* 


— 


after, and before the morning, ſne compoſed a 


— Tn 3 — rf, 9 — 3 
c ——— ae — 
- _ = . — 
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Eupb. 1 can confirm this truth, and that 
ſhe wrote verſes when ſhe was turned of ſe- 
i 


venty years of age. 


crity. 


— — — 2 = oye — 22 — Ce Le en ů —— ä nn 
=== — = — _ I I mn err ea NE ——— 
— — — —— — — — — —— 


** 


. 


es, you are enough to 


frighten one, I ſhall be afraid to take up one 
leſt it ſhould work ſuch a mi- 


racle upon me. :—but are we not wandering 


from our ſubject? 


Fort. My dear Lad 


of rheſe books, 


" _——— I 
. — — 


Soph. I beg your pardon, it 10 I that have 


led you aſtray. 


0 
— 


x 
Ls 
* 


Euph. Not ſo far as Hortenfius ſeems to 


think, for Spencer's poem may be called of 
the Romance kind. —He will allow that there 


muſt have been ſomething eng 


— 


aging and faſ- 


cinating in thoſe books that captivated the 
hearts of men, who were in other reſpects of 


ſound minds and regular conduct: for ought 


We 
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vue to think that all who read; ad admire 

thoſe books were fools or madnmen? 

Hirt. According to your account, we muſt 5 
ae all the moſt accompliſhed men 105 
thoſe times in the number if we do 

Eupb. In the days of Gothic ignorance, 
theſe Romances might perhaps, be read by 
many young perſons as true -- Hiſtories, and 
might therefore more eaſily affect their man- 
ners. As in the Heathen Mythology, the ex- 
ample of a mortal exalted into a demi-god, 
was an incitement to the imitation of actions 
ſo gloriouſly rewarded; —ſo the examples of 
the Heroes of Romance and Epic poetry, 
might have excited the youth of thoſe times, 
to copy exploits en en wh praiſe 
and admiration.  *- 

Hort. It is neither incredibls, nor 1 
ble that they might do ſo; and you bare ben 
explained the Paradox, I took notice of. 

Eupb. This infatuation ſpread a 
France, Italy, Germany, and England; but 
more remarkablyan: Spain, where the young 
1 were ſo deeplpànſedted by it, that it 

„ 
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: valled fortrehe pen f a — who by 
ridiculing Romance and Knight Errattry ia 


= 5 8 CAE 
ä Bree 
p 


ces 65 D OE, 


his Don Qabbne, in ſome Gegree checked 


Mis frenzy: but che efféef his _—_ n | 


not ſq univerſal as is generally believed. 
Hort. Are you going" wo maintain anviher 


Paradox? | ria 
Eupb. Not arable] am Fs Pa wore 


3 known truth, an 1 ſhall only appeal to 


Dr. Percy. The Satire of Cervantes, or, 


rather the increaſe of knowledge and 


< terature, drove theſe booles off the ſtage.” 


Hort. Now you mu ws with 
. again. 2170 
Eph. Not ſo. I wall african force 


db land my ground 7 The paſſion for 


theſe books was in ſome degree checked; but 
it was not eradicated.Thereris good reaſon. 


to believe, res) CONE n was 


not cured of i econ ee 40 ene 
_ Hort. Nay, if you anitnidrett' adi Cer- 


. I know not what to ſay. but Mis 


ROE prom of this aſſertion, - +14 
1 roo I ſhall * hem eee 


Beſides 


3 


raoenres or WOMANGE, | 9 
debe fe. wth 
books in Don e. library, and Aan be 


had written his Novels upon a new. plan,) he 
compoſed a ſerious Romanee, called Nemiles 


and Sigiſmonda, which remains extant, a8 
2 againſt him. It is ſaid that heqnefer- 


red this to all his other works: —he compares 
it with the thüopies ef Heliadorus, being 
written in che ſame ſtyle and manner. Mhat 


ſhall we ſay of the man, who had produced 
Don Ngixote, and could afterwards 'write a 
book of the ſame: kind as'thoſe ke ſutyriaedꝰ 


May war emal chat ke W 


in has heart? | 
Hort. Ten n me to offer POPE In 15 
behalf -a reason that makes me ſigh over 


the fate of Genius. Cervantes] the gallant 


ſoldier the delightful companion the 
charming writer the pride and boaſt of his 
country Cervantes wanted bread. he wrote 
this celebrated work. in a priſon, and knowing 
che taſte and humour of his countrymen, com- 


poſed ſoch a bock, as was moſt Hkeely to . 
pleaſe them, and procure relief to his mi- 


ſeries, 


Euph 
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Eupb. Your apology. is generous and libe- 
Tal, and you have given us, probably, the true 
reaſon;—T join with you, in admiring and de- 
ploring thefatoof that incomparable man, and 
in him, of neglected Genius. I am now go- 
ing, as you will think, to maintain another 
Paradox; to affirm that the paſſion for the 
Old Romance, ſtill exiſts in ſome countries: | 
— particularly, in Spain and Italy. 5 
Hort. Ho] will you bring proofs e of this 
8 e | 
Eupb. By wits to the veraci a er 
fiend Horatio, whom you knew a man to 


be believed. Horatio reſided twenty years | 
in Italy, and was a cloſe obſerver of the man- 
ners of the place where he reſided. —He told 
me that in the city of Naples, (and 'many 
other places) there are a ſet of people who 
earn their bread by reciting old tories, that 
they are ſurrounded by a ſet of auditors who 
give them ſmall money.—They put one in 
mind of the old bards, except that they re- 
cite ſometimes in proſe, as well as in verſe,— 
me recite in a kind of tone between yu 
{ 112151 15 
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ing and finging, ſomething like che Opera 
recitative, they are frequently ſent for. to at- 
chantings,ſametimes they recite from their 
invention, but oftener from their memory, 
ſometimes ſtanzas of Arioſto and Tafſoz=: 
ſometimes from the old Romances ;——at others 
the legendary ſtories of the ſaints of the Ro- 
miſh church; but they are much followed: 
and moſt people are pleaſed with chene, wein ; 
tals, and they are very popular. 
Sopb. I have heard that ene are Kill itine-, 
rant bards in Italy and Spain. 
Euph. You are not miſinformed. Hora- 
tio has heard two of them contend in alter- 
nate verſe, and with all the warmth: and en- 8 
thuſiaſm of the ancient Poets. Neither tage 
ſpirit of Poetry or Romance, is totally ex- | 
dogg. in many. parts of Italy and Spain. 105 F 
Hort. Whenever I think to catch you, * . © | 
ping, you glide away from me, and in your. _ 
place I find. waer Perſons: SR ON: | 
contend with. 3 ET x 
. Euph, 1 only forifymyopin 
more . oy 


W 


= 
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bur 
then 


of Which I: had formed. foi: con- 
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uired after? 


Hort. If I have taken 


Have you ſufferedyourſelf to: 
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Eupbi Ab-Horeenfilic i have Thor:caught! 
you tripping 


Gf '& 


- Hire, You fifhe ping dike wPatthia 
Twilb confpſs freely that you have given me a 


much Higher opinion of theſt old Romances, 
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form a. coneemptible opinion cof books you! 
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temptible an opinio1 
never knew, nor enq 
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tp an opinion upon 


from the character that: has been 
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friends may 
4 but fewea⸗ 


thoſe books; by. perſons of ac- | 


knowledged abilities and judgment. 


f 


given me o 


N * 
way 8 +. 


i: 
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Eipb. Thien do not part with it HEY ſe 
- your 


good-reaſoii for ĩt; perhaps your 
have given you a true repreſentation: there 
i and 
3 


are-many-paltry:Romances 


tri 


al ones. — But: I 
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a third elafs; wWhieh I ſhall tet 
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ſhall come n 
our next meeting, when Lam tof 
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pit 
I mean thoſe of the ſixteenth and i 


Centuries, we willi how 


of the OLD Romances. 
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Hort. Thus far you. have gone forward. 


1 


ſucceſsfully, at and I am much obliged for 
your communications. 1 

Euph. And) 1 te you for your Pale, 
which I ſhall put to further trial, 0 

Soph. Pray baniſh that Idea, leſt it mould 
lead you to ſuppreſs or abridge any thing.— 
Next Thurſday we meet at my houſe. 

Hort. T mall attet 6 
tisfaction. e 
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modern Romances, which 


been ſo often miſtaken for the old ones. — 


after theſe had been exploded in a great mea- 
ſure, the taſte for them was revived in France, 


— 


by Calprenede,—D'Urſe,—the $ cu 4 ery's, an 4 ; 


who wrote new Romances up- 


rs; 


many othe 


* 


in ſome kinds of 


— 


. 


on a different plan: which 


e old ones, but 


ſhort of them. 


h 


rior to t 


ſupe 


were 
the greater merits fell 


refinement 
in | 


very 


2 


th more regul 


were written wi 


4 


arity, 
but on 


"+ 


They 
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and brought nearer to probability 


the other hand by taking for their foundation 


and build- 


iſtory, 
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true 


ſome obſcure parts of 
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ing fictitious ſtories upon them, wie and be. 
tion were ſo blended together, that a common 


reader could not diſtinguiſn them, young peo- 


ple eſpecially imbibed ſuch abſurd ideas of 
hiſtorical facts and perſons, as were very diffi - 
cult to be rectified N Cork: ene 
ſmile at my remark ? 

Soph, Becauſe it reminds me of Ps. Oy 
ſtance, that confirms the truth of your obſery- 
ation,—A. ſiſter of mine was upon 2. viſit in 
the country. She ſlept with a lady who was. 
a viſitor at the ſame houſe. The room was 
hung with fine old Tapeſtry, repreſenting the 
hiſtory of Alexander the Great. The ſtranger, 
lady aſked the ſtory, and my ſiſter pointed out 
the tent of Darius as the capital piece, Pray 


ſaid the ſtranger, which of. thoſe ladies is Ca/- 


ſandra my ſiſter was ſurprized and at aloſs 


for an anſwer.—1 don't know. ſaid ſhe, that 
any perſon of that name is there. Oh, ſaid 


the lady, I mean Statira; ſhe is ſometimes 


called by that name, and ſometimes by the 
other. My ſiſter was confounded to diſcover 
how ignorant ſhe was of Statira's hiſtory, and 

.YOhe, br ff; © io e | aid 
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faid no more. At her return home the told 


me of this incident, 1 vas at no Joſs 


% 
* 
= 


2 


_— 


- 


* 


2 v4 


Lo 


7 ; * SY 


by a certain French writer, and made the ſub- 
Roles, 


ject of a long 
Caſſandra. 


her 


es after 
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nd it,—T told ber that 37. 
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ks into the hands of young people, 
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that theſe books pro- 
ticular Kind of affectation tn ſpeak- 
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That is very 
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duced a par 
d writ 
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oof 


and proves 
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though in other reſpects they are a very harm 


leſs kind of reading. 
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Eupb. 
Ianguage of 
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believe there has 


; EY, #; : * 2 
2 2 4 5 i — 2 "1 2 ' 
p £3 n 
1 f 8 = 
7 
J erg 


$ —— 9 
# 


OY 


«# * 4 
— 


ilized countries; the only differ- 


change ſo often 


« if 
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in civ 
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not th 
nearly. the ſame proportion of faſſiionable 


Eupb 
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Dn 
A On 2  e r granr nf 


—— Tong 
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eb Abbe o or Kox . & 


eck . phat wit Hin ts prefect ea it lick 
Lam h quicker, rotation. To trace the 
calf; o this would” Lead us too far from out 
preſent ſubzeck. When people talk in an af- 
fecteck männer, and ſtill moe when they ut- 

ter ithptobabilidles; it Lay Without impropri- 
ebe called Romantic, at . 

Hort. Fou, ladies, may ' ſettle this point at 
any other time. I beg es Mad: a, to pro- 
ceed tõ your ern Ponte. 55 

Eipb. The ancient and modern Romance; 
had each their peculiar ron, their affetation, 
their abjurdities. at the ſaine time it muſt 

confefted by thoſe' who* deſpiſe them, that 
the enthuſiaſm they inſpired was that of vir- 
tue and Honour. 

Sopdb. That is iiſporable T have read | 
2 of theſe you are now ſpeKing of, and | 
Is i Bear m y teſtimony: 1 that they inculcat- 
n ce cohtrary to any 'of te m 
ral 6 al virtues. 

e You ſay” crüe.— it it e yöbügz . 

womneltts' Gebert themſelves töb much like 


Wei tl ele A e them, at the 
ſame 
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| ſame time that virtue only could give luſtre t to 
every rank and degree. —It taught the ye un 4 
men to look upon themſelyes as the cham- 
pions. and protectors of the weaker ſex ;- to 
treat the object of their paſſion with the ut. 
moſt reſpect; to avoid all improper fami- 
liarities, and, in ſhort, to exf & from her the 
reward of their virtues, - 8 of A... 
Hort. Upon my word, e, you bore 
ſaid more in behalf of f theſe books, than you 
have againſt them; and with every appear-. 
ance = oc. 5 Ei 
Euph. I am glad you ink . . 5 
to hope we ſhall agree in opinion Kill . 
as we advance fartnger. "Mp 
Such as I have deſcrilind 1g are the 
French Romances.—The Afrea of D' Uyſe rſe— 
Cyrus and Clelia by Meſdemoiſelles 50 
— Caſſandra and Cleopatra by Calprenede,— 
Ariane, — Almahide,—Polexander, —Ibrahj i», 5, 
—Francion,—and many others of the ſame 
kind. —Theſe were the books chat pleaſed our 
grandmothers, whoſe patience in wading thro' 


ſuch tremendous. volumes, may.raiſe our ſur- 
| Pria 120: : 
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prize: : for to us they appear dull —heavy,— 
and unintereſting. wy Ws orb 
* Seb. - 
Aunts have oeh told me, that they, r my Mo: 
ther, "and 4 ſelect party of elan Wa 
fiene cuſed to meet once à week at each 
others Ibtes to hear theſe ſtories; ole uſed 
do read, while ch felt ply d their necdles. 
Hoff, Such an aſfembiꝭ would e excite z ſmile 


in che ladies of this. Enlightened age, Who | 
know how to em boy. their. pet ſo much 


171111 Dl +3 


better. 1 0 211 "118, Hir | £ Fine] 
"0 "Spb 8 yu refieAions ret 


23 


not 3 improving, as the Cale p "and 1992 
aſſemblies ol our days. 1 


620 


Eupb. I am entirely: of your opinion, my. 


friend; and 1 believe Hortenſius meant 2 Te: re- 
flection upon the preſent age, rather than the 
paſt. 


Hort. I preſume not to decide : a point 0 


ſo much conſequence.— The Ladies of the 


preſent age, have the advantages of a more 


T3 liberal 


0 bed me 'of what my Pod 


i 
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liberal education, whetherghey hen 
uſe 0 them, depends on themſelyes, -. wa 
. Euph. 1 belieye they _ pot the 1 rie 
cir anceſtors, ad 

1 ang chat moſt, fl hen Wl 
to any penance to ayoid Its. Picks pogks 72 
pow become the lumber 9 5 
ſhop, and Are frequently ſerd 10 Wrap apgund 
of ſugar from the grocer's. . 1 baye 4%. in- 
to them, 1 in order to qualify IWF 0 ſpeak. 


of their merits ang defects; 3 and decha 
that nog! but a priſon, and no other com: 


enten could induce gf Nn put of n 


chrough. 


Hort, Are not theſe. je hooks char hore 


heard deſpiſed { o much * ON, 2088 


Eupb. 1 bes they re vet IS 
loads of traſh, we may. {ele (ome war, 

Genius, that wires tg he EF ) 
rranſmirred to poſt erty. 1 


45. N * 
e that which we call a Roſe, IH 1 


By any « other name would ſmell as ſweet.” . Rn; | 


I aſk your permiſſion 0 5 hebe art 
| extract from Pr. Page. . 


Hort, | 


1 
= 
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Hunt, Your humble ſervant Madam 


pray read what you pleaſe,” . 

_ Euph, The firſt proſe Romances that 
1 appeared i in our language were printed by 
te Caxton, (at leaſt that I have been able togiſ- 
0 cayer,) and theſe were tranſlations from 
« the F rench ——Whercas Romances had long 
« been. current in mere, 0d read in r 
16 cer 8 time.” e . 

Hort. They ſhall be pole or 5705 for any 
oppoſition from me. 2 

Euph, In the beginning of Queen F779 
deth's reign theſe books began to be much 
read, and towards the end of it, Romances 


were written in our  language.—One of the | 


earlieſt and moſt famous that I know of, is 
Euphues, or the A natomy of Wit, by Jobn 


Lilly, who attempted to reform and purify 
the Engliſh language, by purging it of qbſo- 
lete. and uncouth expreſſions. Mr. Blount 


who publiſhed. Lily's plays, ſpeaks. of this 


work in his Preface. Our nation is obliged 


ce to Lilly for a new kind of Engliſh whick 


* he ought it, —all our ladies were his 
| . F 4. cc « ſcholars, ' 


4 — 
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r ſcholatz, and that beauty at Couft chat 


* could not parlẽꝝ Euphui gene chat could | 


ct not converſe in "his Tanguage;—was as lie- 


& tle” regarded as ſhe who now ſpeaks, ne not 


„„ E075 
Other writers ſpeak vety differently of this 


work. One calls it an affected Jargon, in 


which the perpetual uſe of metaphors, aflu- 


ſions and allegories, paſs for wit, and tiff 


bornbaſt for fine language; that the court of 


Elizabeth was miſerably infected by i ir, which 


helped to lẽt in the vile pedantry that was pre- 
dominant | in the following reign. This diyer- 


ſity of opinions induced me to purchaſe the 


book, which by good fortune. Tt met Wh 
ſoon after. : 1 

Hort. Lou will then ve us your own opi- 
nion of. it? Sony) 3 

Eupb. 1 een! it as a great curiofty —The 
language exceeded my expectation, but there 
is a certain quaintneſs and peculiarity, that 
would not be borne with at this time; yer we | 
ſhould always conſider it as written in the 


dawning of our language, and as a ſtep to the 


improvement of it, which ſoon after ſhone out 
| with 


4 


Fxo ons of RoWawer. 73 


7 ſear, Fletcher, 


I.) WF. 


with great loge under Shake 
and Jobnſon. | 

Hort. 1 ſhould like to ) ſee chi book. 

Eupb. I am afraid you are not a rien 
adept in Romance, to have any reliſh for it. 
Alt is printed 1 in the black letter The 
10 firlt part is called Eupbues or the Anato- 
«my of Wir. Very pleafant for all Gen- 
te tlemen to reade, and moſt neceſſary to re- 
« member; wherein is contained the delights 
« that Wit followeth | in his Youth, by the 

«| pleaſantneſs of Love, and the happineſſe he 
« reapeth in age, by the perfeRtneſſe of Wit- 
185 dom. Printed 1620. | „ 

« The ſecond Part is entitled Eup bb and 
te his England, containing his Voyage and 
« Adventures. — Printed in 1623, and Dedi- 
ce cated to Edward Vere, Earl of Oxenford, / 
« Great Chamberlain of England.” . 
Sopb. I ſhall not be ſatis fied with this AC 
count, —l mult read it. 

Euph. Whenever you pleaſe. —The next 


work of this kind I ſhall mention is, Parthe- | 


7 Yo, a Romance, by Roger Boyle, Earf of 
Orrery, 


= -- 
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rery.—in — uh, 
Hurt. Mercy on us Ehre Tae | 
Folio! e 


Huub. F I 


on it, by Mr. Walpole, from Wh Roy a mw 
noble Authors. — 
ce The Earl's Biographer Dk . this ger 
cc * formance has not been much read, becauſe 
cc it never was compleated;. as if three Vo- 
« lymes in Folio woy'd not content the moſt 
< heroic appetite that ever exiſted.” _- 
Hart, Truly I am of his opinion. I ſups 
poſe i it was the faſhion both to write, and to 
read theſe voluminous works, at that time. 
Eupb. ] believe it was. That eternal ſcrib- 
ler the Nucheſs of Newcaſtle wrote many ſta, 
ries of the ſame kind, which were publiſhed 
in 166 5, in one volume folio, called—Yas 
ture's Pittures draws by Fancy to the Life, 
Fort. Thank heaven, it is not the faſhion ; 
to read ſuch long works no) 
Erupb. You may always throw aſide your 
book, when you are tired. The wits of theſe 


\ n here more ſqueamiſh appetites, and the 
; writers 
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Let ys retro 10 our fybje—The pext 
work of merit. I ſhall mention. is Sir Philip 
Hanes Aręadia, which has been highly gele- 
- brated, by his contemporaries; and indeed by 
many later Mriters. This Romance is f a 
mixed kind, rating of the hergic mange 
of the old Romance, and he deli of 
Hart. Thi book 1 been excepted been 
the gepergl ceofurs paſſed upon achery of tho 
ſamę clas. The Author way reckoned one 
of the firſt chargQers gf M e Father 
the Phoenig.of jt. 

Euph. After what you have geld, I ſhall 
nat attempt the character of this gelehrgted 
work but I vill read pou an extract from 
Mr, Hgipgifð catalogue gf: Royal and Noble 
Author 9.7 N ON ns. 

* No map. ſeems 10 me fo aſtoniſhing an 
object of temporary admiration as Sir Phi- 
ip Siduey, The learned of Europe dedi- 
« cated their works ta him, the ræpubli e of 
N Faland thought him worthy to be in no- 


rs mination 


- 
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N 1c minlation for their crown. All the Mui _. 
_ == e of England wept for his death —When we 

hi «24t this diſtance. enquire what prodigious | 

1 merits excited ſuch admiration, —whatJ6] 

"BY a0? do we find ?—Great valour. But it was an 

; cc Wh of heroes. In full of all other talents, ' 

0 « we have a tedious, lamentable, pe 115 


c Paſtoral romance, which the patience of a 
ct young virgin in love, cannot now wade 
* through: and ſome abſurd: attempts to 


| ce fetter Engliſh verſe in Roman chains; a 
_ te proof that this applauded author under- 
'% e ſtood little of the genius of his own lan- 
7% e guage. The few of his letters extant are 
3 < poor matters. By far the beſt pr imption 
8 « of his abilities'as a writer, is a pamphlet, 
[ ce which is an anſwer to Leiceftet's Common- 


| « 'wealth.—It- defends his uncle with great 
| * er ſpirit:— he died with the raſhneſs of a vo- 
"OE lunteer, after having lived to write with 
| ee the /ang froid, and N of Mademoi- 
5 ec. ſelle ot Senders.” oa - E 


F Hort. I think the PAYS of Sir Phil 


| Shani, too much degraded here. 


Eupb. 
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Eupb. In juſtice to the writer, I muſt give | 


you the note that follows — 
«] have, been blamed (fays Mr. Walpole,) 
« for not mentioning Sif Philip's defence of 


« poetry, which ſome think his beſt work,— 


cc all that my criticiſms pretended to ſay, was, | 


« that I could not conceive how a man who 
cc in ſome reſpects had written dully and weak - 
« ly, and who at beſt was far inferior to our 
te . beſt Authors, had obtained ſuch immenſe 
te reputation.—Let his merits, and his fame 


« be,weighed together, and then let it be de- 


e termined whether the world has overvalu- 


c 


Ll 


Sir Philip Sidney.“ 
Hort. Truly 1 think "i has 0 cat ir. 
His credit as a writer, out of the queſtion; 


there will remain qualities enough, to juſtify, 


the reſpect paid to Sir Philip, by us contem- 
poraries. 


Euph. You will recollect that his merits as : 
a wrifer, was the point that fell under Mr. 


I alpole' s conſideration, and alſo that i it Is 2 


man who is the author of this critique. „ 


4 0 


, Hort. 


© Wa ©. * 
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« ed, or J have undervalued che character of 
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Furt. neefind yon: but fits 3 "ines 5 
1 to ſay in defence of à work that Has 


always been favourite with her ſex? 

Eupb. Our ſex are certain obliged to Sir 
Philip, who paid us great deference upon all 
6ccaſtoris. The Arcadia is addreſfed to his 
accormPHedt fiſts? the Counteſs of Pem- 
broke, and is e eter, Pettbtokte's s 
Arcadia, 

Aer Sent you are Ment at rio the merit 
of it. 

Eapb. Since you wilr obige te to ſpeak 
out, I think it equal, but not ſuperior to any 
of the Römances of the fatne period. The 
proſe part of it, is much fir perior to the poe- 
fry 5 as wilt appear by ' eottipating it with that 
of his contem porafies. Spenſer's Shepherds 
Calender is ſtill intelligible, and pleaſant: 
but Sidney's Paſtorals, afe dull and untnteltt: 
ble, and are generally ſkipped over b by chöld | 
who ſtill read” and admire the Ates 5 

Soph. I confeſs that is exactly the caſe with 


me, who fill have the courage” to declare T 


think 1 it a yery fine Romialics, 
Soph, 
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Eupb. 80 do many others, and I do not ſec 
any reaſon why people ſhould be aſhamed to 


avo their taſte. I have a few words more 
to add on this ſubject. Sir Philip Sidney died 
in 1 586. The date of my edition of the Ar. 
cadia is 1627: but I ſhould ſuppoſe there 
muſt have been an earlier one.— In 1723, it 
underwent a kind of Tranſlation by Mrs. 
Stanley, by which it was thought to loſe more 


beauties than it gained. —It is now time fr 


us to leave his works to their repoſe, upon 
the ſhelves of the learned, «ot the curious in 
old writings. 

Soph. I ſhall come and erg 6 Ke 
dia, in order to refreſh my memory. I loy'd 
this book in my youth, and ſhall not forſats 
it no. 

Eupb. My friend, what you ſay is one of 
the ſtrongeſt objections to books of this' claſs. 
If read and liked early in life, they are apt to 


give a romantic turn to the reader's mind, 


unleſs ſhe has as much diſcretion as Sopbromia. 
Soph. I do not deſerve the compliment, — 
I nad really the turn of mind you mention, 

cl a little knowledge of the world, and my 
| experience 
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. 


experience in it, corected the abſurd ideas I 
had conceived. 1 1 


Eupb. You are very ingenuous, and your 
confeſſion confirms my opinion. — 5 3 
work I ſhall introd uce to you, 1s Barclay”. 5 Ar. 5 
genis, which you already know to be a favor- 
ite of mine.—lt is doing it an injury to treat 
it as a mere Romance; for the ſtory i is only 
a vehicle to convey to us, the genius and 


ä knowledge of the Author. A writer of che 


laſt Century thus ſpeaks of it.— 
© The philoſophy and politics of Barclay I; 
« Argenis, have made it worthy of the peru- 
« ſal of the greateſt ſtateſmen and ſcholars.” 
The name of Romance, even in'our days, 
had prejudiced many people againſt it you 
among the reſt Hortenſi wh, 
Hort. 1 confeſs i it. I thought you had em- 
ployed your time to little purpoſe in reviving 
an old Romance; but on reading it, I was 
convinced that it was 2 work of real merit, : 
and deſerved a better reception. 


SN | 


Euph. There are ſome Critics among 1 us, 
| that apght to have informed chemſelves bet, 
ter, 
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ter, 1 they preſumed to- impoſe theip 
opinions upon the public, which they have 
miſinformed, and put it out of their power 
to rectify the erroncous opinions they, have 
occaſioned. 

Hort. The Reviewers I preſu mod re- 
member there was ſomething ſaid, that 1 
thought ill-natured, but I do not recollect the 
particulars. 


Eupb. I * my 3 an nad from | 


the Critical Review of January 177. 

te Notwithſtanding the pains taken in an Ad- 
66 vertiſement to put off this Phoenix, for an 
* Original work, we will venture to pro- 
* nounce it a tranſlation of the Argenis of 


” Barclay. That a Lady may have given £ 


ce us a tranſlation of that compoſition is not 
e impoſſible; but we rather jmagine that an 
ce old tranſlation has been moderniſed, —The 
« Argenis has been highly commended by ſe- 
ce veral learned and ingenious men, but we 
* own ourſelves to have no reliſh for the 
ct Romances of thelaſt Ceatury, we are ſuffici- 


te ently ſatisfied with thoſe of the preſent,” — 5 


What think you of this ſentence ? 
| vor. 1. : G Hort. 
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Hurt. Arbitrary and Ueciſive; wich an ur 
of negle& and cohternipt, chat is calculated to 
prejudice the public againſt it but pray 
had this mandate any effect upon the ſale bf 


Dandoilag: i, + 


your publication? 


© Euph. Too much 10, on the public in ge- 

neral but I have à circle ef ind 
cannot be biaſſed by theſe ſaf elected cenfors 
of books. If theſe doughty Critics, had Lead 
the Preface only, they would have been faris- 
Hed, that neither the Editor, nor the Publiſhes, 
ever intended 70 put off this Phenix for an 
original work; though by i its being advertiſed 


with Tome other original publications, it gave 
A preten ce to thoſe who look no farther than 


advert Nee to put 90 unfair a 4 


on it. | 5 

Hort. Very unfair dealing kadeed. e 
Eupb. Theſe ſagacious inquifitors ventured 

to Pronomice it the Argenis of Barelay,— 
amazing penetration, and equal diccrekion — 
"had they afforded fo much of their precjous 
time, as was neceſſary” to read the Pre ace on- 
bp * would haue e ktown' that 14 Ediro? 
FLY wg "was 


# 
— 


| PROGRESS or ROMANCE: 83 


„u dn tar fromdediing 00 diſguiſe or conceal 
we unde chat the took pleaſure and pride in 
n ing it and, in ſhort they would 
baue met Lich e full confutation of every 
point they advanced againſt herr... | 
Soph, Their, ſentence was both cruel and 
unjuſt; but I hope it reeoiled upon themſelves. 
Hert. It ſeems to me that they looked no 
farther than the Title-page, and gave their 
en Ni * the contents- « 
book. 

- Bape Iden abs to \beljeve 652 * 
but peace be to them and their labours, which 
if they were not well paid for, they would 
ſoon diſcontinue. It is not in their power to 
add to, or take away from the reputation 
of Barclay's Argenis, whatever it may have 
gained or loſt a _ of i its tranſlators or 
commentators. 

. Hort. But hee: did you come of from the 
reſt of the Inquiſitors? 9 

Eupb. The Monthly Reviewers were more 
liberal and candid,—they read the Prefate, 
wy they commended it, and paid due reſped 

os to 
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to the Original writer: but they objedted-n to. 
the politics, as local and temporary; and to 
the principles of government, as abſolute and 
arbitrary. They took no notice that the high 
monarchical principles of Barclay were mo- 
derated by the Editor. 1 could alſo have 
wiſhed them to have caſt an eye upon the Po- 
etry, which is no inconſiderable part of the 
work, nor, as J hope, the woptt executed. I 
confeſs I was mortified- to find they did 
not; for though I expected they would find 
fomething to correct, I ' hoped they would 
likewiſe find ſomething to commend;—BurT 
have ſaid too much upon this ſubject, and 

ſhall conclude with obſerving, it was the beſt 
book I ever gave the wn ae dur 


received. . 10 
Hort. It is indiſputably a work of grear 


merit: but pray allow me to aſk a queſt 
—how came you to alter che re ie, | 
and call it the Phoenix? 

Eupb. It was againft my own eee 
remonſtrance.— The Publiſher adviſed, and 
even inſiſted upon a new Title, and I the ra- 

„ ther 
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her gave way to his demand, becauſe there 
was another Tranſlation offer d to the preſs, 
and intended to be publiſned at the ſame 
time; and I thought my friends would know | 
mine by this diſtinction:— this was the private 
reaſon hinted at in the Preface, which was ri- 
diculed by the Reviewers. 

Sopb. I have heard that your Tranſlation 
is conſiderably abridged. | 
Eupb. It is ſo, I wiſh it had hoes. 8 
ed as much more, and that I had only told 
the plain narrative, and omitted all the fine 
Eſſays, (the moſt valuable part of the work,) 
and the poetry alſo; it had ſaved me much 

time and labour, and would have pleaſed 
more readers. ä 
Hort. But not ſuch readers, « as — wiſh to 
_ pleaſe. 
Eupb. Thoſe are the beſt readers for an Au- 
thor that buy the moſt books, but enough of 
this. I muſt obſerve that J. Barclay was of 
Scotiſh parentage, but born and educatcd in 
France, and that he was an accompliſhed gen- 
tleman, Thoſe who deſire to know more of him, 
muſt read his works; — which are, The Argenis, 
G 3 | and 


s rprovRESS 6F EN 


You'are 


ryrical work. 


and Enphormio, a A 


gew I true condingd: ot the ang al 


t and metrical Romances. *. 
Chaucer's Canterbury ales woe tell my | 


y ell in verſe or proſe. His Knight's tale is 
a complete Epic, and in Dryden's opinion ve- - 


ry little inferior to the Iliad or the Eneis.— 
te The ſtory (fays he) is more pleaſing, the 
«© manners as perfect, the diction as poetical; 


«the learning as deep and various, and the 
h conduct as artful,” Permit me to temark 
that Dryden's elegant, rich, and harmonious 


numbers, have preſerved this, and many other 
of Chaucer's works, from ſinking into obli- 
vion, and he has given the old Bard 2 Hure 
of his own immortality. 

Spenſer s Faery Ducen, i 18 confeſedly x a Ro- 
mance verſified, 

Fenelon's Telemachnas, is an Epic in wie. 
The Telemacbhus is a work above all praiſe, 
and'demands our notice here, as "Ty a LOT 
of the Heroic kind. | 

Ramſey s Cyrus is 41 Exon enk bur! it 


has more of we caſt on anon: bevy oak Ro- | 
| mance 


* 


r PPP 2 
Da TIER * * N on 9 2 r Fe * ä 


Dee Uh eee, e 


5 MANCE, 5 e both theſe charming, 
| ; books. rather. out time, becauſe they arg 
of | ry di iffcre nt — =agy from the modern ſtos, 


ries or. Novels. 1 | 
Hort. And of more value 8 million, of 5 


them, though, you. have ipoken. ſo. very W 
of them. 
1 Zuph., Lo prdiſe them is ry hold 4 can- ä 
dle to the Sun. 5 
1 ſhall now draw towards a concluſion of | 
Romances properly ſo called. —1 mall read 
you an extract, which is the concluſion of the 
converſation of the Canon and the Curate in 
the fourth book of Don Quixote; in the 
courſe of which, all the abſurdities of Ro- 
mances have been expoſed and criticiſed. 
e The ſubject of a Romance (ſays the Ca- 
« non) affords an ample field for a good Ge- 
<- nius to diſplay itſelf, —He may weave a 
<« web of ſuch various aud beautiful texture, 
e that the perfection of it may attain-'to 
c the ultimate end of all writing, which is to 
edelight and inſtruct mankind; becauſe 
te this unconfined way of writing, gives an 


Author room to ſhew his ſkill, in the Epic 
G 4 at 


Y 


% yroonMEs of aver, 


or the Lyric way, in o Tragedy or Comedy] 
* with all the parts included in the ſweet and | 
charming ſciences of Poetry and Oratory:“ 
for the Epic may be written in Proſe, as 
well as VEr, r/e, " 
Hort. You end, as you vgs ao, with a 
clincher to your argument. ; 
Eupb. Let us then adjourn to hext Thurſ- 
day. 4 
Soph. We have ſufficiently üg you for 
this time, and we can never Roy our obli- 


gations to you. 
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 Hortefus rue, enn. 
90 0 


. WI LL met my fair ends 
would not forego our weekly 
Coteie, for any routf or aſſembly whate 
Enph. You do s honour, and we "wi 
ſtrive to deſerve i R- 
Soph. The honour is all your om; ar. 
claim any ſhare of it. 
Eupb. I except it then as the conan of my 
labours; which I ſhall continue with the n T 
or increaſed aſſiduity. : 
Hortenſus 1 now deſire to hear your ob- 
jectons, to any part of what I have advanced 
in our paſt converſationss 
Hort. Yes,—my objections to what has 
been nad by men of firſt-rate Genius, learn? 
ing 
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ing, and judgment, You have contrived ſo as 
to transfer your attack from yourſelf t to thoſe, 
whom I dare not contradict. 
Eupb. If 1 have done 1 it-unfaitly, I ſhall be ; 
ready to ſubmit. 

Hort. No, I dare not fay ſo, hor do I mean. 
to oppoſe you; — on the contrary, you have 
convinced me of ſome errors, and cured me 
of ſome prejudices. I confeſs I have not been 
converſant enough in this Genus 
| fition, as you have properly called it, to be a 
competent judge of the merit or defects of | 
moſt of the works in it.—1 come to you. for 
further information, in purſuing the ſubject 
before us. Tou promiſed to proceed to your 


remarks on their effects upon the manners * 


their times reſpoctiv el. 
Soapb. Will you permit. me firſt to o afk . 
queſtion ? 4 


22 e as you pleaſe, Madam. 


certain ook © to you, and to alk if, you. Wee 
read it, and whether it would not be of fer- 


vice in your preſent enqury.?— 11 Rat led, 


« Traits 


þ A 
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67. ä 4. Romani, e . 
«Hut? 4x Tees 1. Nl * 
N de Ae ina” 
Soph. And what is your opinion of it? 

. Euph. I will oh: you inthe vet 


s — eee 1 Nr 
<| two buſhels of chaff, you ſhall ſearch for 
© them a whole day, and when you have 
4 found i are not gr 
«Sour 72> 0 cod s „ite Ironvort: 3 
Sopb. Shall 1 tell the planes whos de. 
fired me to offer it to rag _ this Dann 
yours, or Shakeſpeare's? 3&9 
Eupb. Not ſa, I will gation my Ae into 
the mouth of a great Critic, whoſe ſentence 
will be as reſpectable, as it is deciſive, 4 
The ſupplement'to the Tranſlator's preface . ; 
to Jarvis's Don Quixote, is ſaid to be written 
by Biſhop Warburton, and would be nodiſ- — 
credit to any writer. I mall read: me = | 
paſſage referr'd to—— 
« Monſ. Huet Biſhop of a . 
wrote a formal treatiſe upon the Origin of 
« Romances, 


r e 


2 
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_ ® Romances, has {aid little or nothing of 


them, in that /#perficial work. Having 


tec brought down the account of Romances. to 


te the later Greeks, and enter d upon thoſe of 
* the weſtern writers, which have now the 


ee name of Romances almoſt appropriated to 


cc them, he puts the change upon his readers, 
<« and inſtead of giving us an account of theſe 
c books of Chivalry, he contents himſelf 
ce, with a long account of the poems of the 
ce Provencal writers, which are called like- 
ct. wiſe Romances :—and ſo, under the equi- 
te voque of a common term, drops his pro- 


ec per ſubject, and entertains us with another, 


ce that _ no n to it more than i in * | 

< name.” 9 

Hort. She comes upon us with her AY 

again, and ſhe uſes them fo as to ne: them 

irreſiſtable. 
Soph. Will you give me a copy of this ex= 


tract, to ſhew my friend. 


Euph. With all my heart. ] bepod os Wes 
found many helps from this treatiſe, but was 
eee I * an account of the 
ws Mileſian 


— 


— 
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thoſe who treat on this ſubject, and, I made a 
brief extract, of What fills * gh 
Monſ. Huet's book. W e 


He ſays that the 8 were 3 * 


rupt and diſſolute of all the Afiatic Greeks, — 


that they fell under the dominion of Orus, 


when he conquered Aſia Minor, — that the 
Perſians imbibed their manners, and became 
the moſt voluptuaus people in the world. 


But, in them and a taſte for elegant pleaſures, 


the Mileſians ſurpaſſed them all. They were the 
firſt that introduced Romance writing among 
the Perſians, which obtained the higheſt re- 
putation in thoſe times.—That the Mileſian 
Fables are full of licentious ſtories and amg- 
tous adventures, which gave offence. ta thoſe 


of the graver ſort.— He thinks it probable 


that Romances were innocent till they fell in- 
to their hands, and that before that time they 

only recounted memorable. and ſingular ad- 
ventures. He ſays that their works are de- 
voured by time, and yet, afterwards, adyances 
ſeveral om concerning them, If they 


Were 
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in oblivion. It is the opinion of many learn- 

ed men, thatthe:works of Lucian, and like- 
wiſe of eee are e ee from theſe Mi- 
anden n 9811 rac? el 

— eas ams of many 
Fabulous and ſome real Authors, but as they 
are only names, n are” 1 Lp ou” _— 
2 quence.” 7 509 
Hort. Does bac nothing of the compo: 
ſitions of later time:? 

Eupb. Oh yes Nalste ns the Fresch * 
——_— his own times, as the moſt perfect 
of all works of this kind; and ſays they de- 
ſerve the ſame compliment that Horace paid 
to the Thad of Homer, — that they teach Mo- 

rality more effectually, than _ TIT 


5 the moſt able Philoſophers. 5 10 
Hort. Are hot theſe che works we have uf 
been criticiſing? - eln Bu 87 


Eupb. The very anne 11 in e give 

a ſpecimen of his Style,. Monſ. VL 
* was the firſt who retrieved Romunces from 
ec 'bardarity; and reduced them to rules in his 
— < incomparable 
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incomparable⸗ rea.” The molt ingen gend 
« and pofite work which has pen ren 
« this Kind; which eclipſed” the glory which 
Greece, Italy, and Spain had "acquired? * 
Hort. Well faid Biſhop d loved Ro- 
ments 4 l Heliodorur. 2 AY 1 jr 6 1 
Eupb. He goes on yet fa arther, and ſpeak 
with admiration and aſtoniſhmierit bf thoſe of 
| Mademoiſelle de Scutery._—<* That the art of | 
" writing Romances (ſays he) might be able 
to defend itſelf againſtſcrupulous cenſures, 
e not only by the comtnendations of the Pa- 
* triarch Phorius, but by the great examples 
of choſe who have applied themſelves to ir, 
and might juſtify itſelf by hers,” “ 
Sopb. Tam aſtoniſhed at what 1 0 heard! 
Eupb. Oh pray liſten to one more period, 
0 which isin che true Prenchfideof Hyperbolel | 
—* That that which had been improved by 
« Philoſophers, as 1thenzgoras and Apuleius; ; 
by a Roman Prætor, as 5: gema; — by a 
„ Conful, as Petromius ;—by an Emperor, as 
64 Clodius Albinus by a Prieſt, as Theodi- 
ht rus Prodromur;—by Biſhops, „ as Heliodu- 
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* rus, and Achilles T atius ;z——by a Pope, as 


«* Pius Secundus;—by. a Saint, as Jobn Da- | 
naſcenus;—might have the honour to. be 


$5; . 
« attended to, by a wiſe and virtuous maid.” 
. Soph... Hyperbole indeed ol. hope after 
this, Hortenfius will read the Nea of 
A een, Scudery. | 
Hort. I hope you will ava 1 
you. enjoin it as a penance for the trouble I 
have given our ingenious friend. SIS” 
Sopb. I am in hopes, that this ene may 
turn to good account, and that our friend 
may reap the fruits of her labours, i in more 
than one reſpe&t,—and for this ee 10 ex- 
cuſe your penance. 15 
Eupb. We will ſpeak of chat fl am 


+ With your permiſſion we will now proceed to 
ſome remarks on the effects of Romance up- 


on the manners of their reſpective times. 
Hort. Pray do Dera, are come r to 
this point. A ; 
Eupb. The n e — abſurdities 
of Romances, have been pointed out by ma- 
* writers, but few have attempted to ſhew 


* 


the | 


Sw 0 
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you accept the Biſhop of Avranches as an 
advocate for them? wh, vii 

Hort. Not unleſs he ſhews us in what re- 
ſpe&t mankind are benefited by them. 


Eupb. Perhaps you expect too much, it is 


not eaſy to demonſtrate the effects of writings 
of ſo mixed a nature. People muſt read 
ſomething, they cannot always be engaged by 
dry diſquiſitions, the mind requires ſome 
amuſement.—Story- telling is of ancient and 
reverend origin as I hope we have proved. 
That theſe ſtories ſhould have a moral ten- 
dency will be generally allowed, — that they 


go frequently much higher, and when com- 


poſed by people of cultivated genius and vir- 
tuous principles, they ſpeak to all the nobleſt 
feelings of the human heart, and excite to 
ſuch actions as they deſcribe, of which I ſhall 


give ſome remarkable inſtances, Give me 


leave to introduce to you a ſet of men all of 


whom read, and ſome of them wrote Ro- 
mances: men who, as all the world allows, 


had no ſmall portion of Romance in their 


. compoſition» 


the good effects hop have prod aced.—Will 


is, 72 png 5 
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compoſition, and were excited by 2 are 


and enthuſiaſtic thirſt of glory, to 
nourable to themſelves, and 1 to 
their country. Such were the heroes of 


Queen Elizabeth's court; and I might reckon 


the Queen herſelf as an Hezoine, e to 
command ſuch men. 
Hort. You have well chofen this civele, 


for the illuſtration of the ſubject. \Fhe Prince 


who can ſelect, and employ ſuch men, de- 


ſerves the glory he derives from them; and 


while he uſes their nne does u aca the 


_ greateſt honour, 


Eupb. Your Wann is jun 5 ant heed 
is no better Criterion of a Prince's abilities 


and principles, than the circle of men he 
- draws round him. — Such was Elizabeib, and 
ſuch were her ſervants. Sir Philip Sydney,. 


Sir Joha Morris, — the Earl of EM, I 


Willoughby, —Lord Herbert of Cherbury,— 
Sir Jabn Parrot, Sir Francis Drake, —Sir 


Walter Raleigh, Admiral Howard, Lord 
Montjoy—Sir Francis Vere—and many 


Hort. 


10 


23 
* 
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Hort. What a conſtellation of Heroes! 
it make ones blood grow warm at the bare 
mention of them.—When ſhall we ſee again 


ſuch men. 
Euph. 1 will not Aber your queſtion bur 
by telling you a Story. + | 
The French army uſed to ſing the ſong of 


Rolando or Orlando; to excite their courage 


before a battle. King Jobn of France, (the 
fame who died in England in 1 364,) ſaid one 
day, to thoſe who had been ſinging this fa- 


mous ſong, —* It is a long time ſince there 


* has been any Rolandos among the French.“ 
—an old Captain made him the. following 
anſwer, Sire, we ſhall ſee again the Ro- 


cc Jando' . when we have another Charles © 


„ magne. * 
Hort. A word to che wiſe But did any of 
theſe Heroes write Romances? 

Eupb. You have lately heard of Sir Philip 
Sydney's works. Did you never read the life 
of Lord Herbert, written by himſelf? 

Hort. J have, —he is ne a Hero wor- 
thy of Romance. 
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Eupb. He certainly was a copy of theſe 


models, and rather approaching to the cha- 


rafter of Don Quixote; but his noble ſpirit, 
and fine qualities, concealed or excuſed his 


Enight-errantry, Certainly theſe men were 
animated by great and generous principles, 


to expoſe their lives continually to obtain 


what they thought infinitely more valuable, — 


an honourable name and memory. I have a 
curious book, of the lives and actions of Q. 
Elizabeth's worthies, who were all men of 
this ſtamp. I vill give you an anecdote from 
thence, as a fpecimen ef . of vip 
times. | | 

The Lord Montjoy 0 d | 
« was of a bold and daring ſpirit. When 
ce very young, he went abroad as a volunteer 
« without the Queen's permiſſion, for which 
« he was ſeverely checked by her and forbid- 
&©« den to do ſo again;—notwithſtanding this, 
e he ſtole away a ſecond time, and went with 
Sir Jobn Norris into Brittany and made a 
« campaign there,—at his return the Queen 


- 


= 


© reproved him _— before the whole 


1 court, 
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« court, in the following words. Serve me 
« ſo again, and J will lay you faſt enough! 
« you will never leave, till you are knock'd 
c on the head, like that raſh and inconſider- 
« ate fellow Sydney,—lIt is time enough for 
ce you to go abroad when I ſend you, till then 
« ſtay at home, read your books, and ſtudy 
« the art of war, againſt you are que to 
« the practice or ite” 

There is ſomething in this aſpiring ſpirix 
that affects one,—we cannot help admiring 
and lamenting . rhis enthuſiaſm of glory. 

Oh fatal love of fame!—Oh glorious heat! 
Only deſtructive to the brave and great!/— App1s0v. 
Hort. I admire with you, this avarice of 

fame and glory,—it warms one's heart, with 
a degree of their enthuſiaſm - but ſurely 
Madam, you do not affert that Romances in- 
ſpired theſe men to perform all theſe n 
actions? 

Eupb. They certainly had a great ſhare in 
them, you find yourſelf warmed at the bare 
mention of them; and doubtleſs they were 
excited by the great names they had heard 
and read of. - 


he. The 
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The effects of Romance, and true Hiſtory 


are not very different, When the imagina- 
tion is raiſed, men do not ſtand to enquire | 


| whether the motive be true or falſe.— The 


love of glory has always a certain enthufiaſm 
in it, which excites men to great and generous 
actions, and whatever ſtimulates this paſſion, 
muſt have the credit of the actions it per- 
forms. On the contrary, whenever this ſpi- 
rit, and this enthuſiaſm, become the objects 
of contempt and ridicule, mankind will ſet 
up for themſelves an idol of a very different 
kind.—They will then devote themſelves to 
mean or mercenary purſuits which debaſe and 
corrupt the mind.—The thirſt of immoderate 
wealth or pleaſure, will engroſs their atten - 
tions and deſires; or elſe they will ſink into a 
ſtate of ſupine indolence, and become entire- 
ly negligent of what they owe to themſelves, 
to their connexions, or to their country.— 
There muſt be a ſtimulus to excite men to 
action, and ſuch as is the FG W 5 will the 
action be, , 
Hort. I confefs that your ee 1s "uſt, 
and I ſigh over the compariſon.— The ambi- 
| 2 © 
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| tion of our age, and eoulitty; is mann of 2 
very different kind. 

Euph My 3 Rotnanee-writer, T_ | 
Barclay, deſcribes it as if he had lived in 
later times. The youth of our. country; 
ce ſays he, inſtead of deſiring to fignalize 
ce themſelves abroad, contract an avaritious 
deſire of enriching themſelyes at home, * 
ce the ſpoils of their &wn country.“ 

Hort. The painting is ſtrong, and the pies 
ture but too hike. 

Euph. Cdmpare the times paſt WI ith the oaks 
fent; and ſee on which fide the balance will 
turn; in favour of public ſpirit, or private 
virtue. Let us ſuppoſe the character of Don 
Quixote realized, with all its virtues and ab- 
ſurdities. I would aſk, whether ſuch a man 
is not more reſpectable, and more amiable, 
than a human being, wholly immerſed in low. 
gtoveling, effeminate, of mercenary purſuits, 5 
without one grain of private virtue, or publie 
ſpirit; whoſe only thoughts, wiſhes, and de- 
fires, are abſorbed in a worthleſs ſelf? 

Hort. But is there no medium between 
theſe two extremes? N "TiO 
H 4 | Eupb. 
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Euph. Doubtleſs there is, but mankind 
are apt to run into extremes. We ridicule 
the enthuſiaſm of honour and glory, and run 

5 | headlong into the gulph of folly and diſſi- 
pation, —we throw aſide forms and ceremo- 
nies, and fink into -careleſsneſs and negli- 

gence; we deſpiſe decorum and preciſeneſs, 
and plunge into licentiouſneſs, | 

Hort. Who then ſhall draw the line ?—who 

ſhall aſſign the bounds to faſhion, and bring 
it within the barriers of reaſon and morality. 
Oh honour, venerable and proſtituted name! 
who ſhall aſcertain thee, and eſtabliſh thy 
dominion?—who ſhall put it out of the pow- 
er of knaves and fools, to uſurp thy name, 
and wear thy trophies?—when ſhalt thou be 7 
reſtored to univerſal reverence? | 5 
Euph. That will be, when it is ſeen, as up- 5 


| on the reverſe of a Roman medal, with vir- 
Md ” tue for its inſeparable companion, with the 
. old motto. Honbs et Virtus. 
1 ' Soph. Bravo my friends It ſeems to me 
|: [. _ that you both have imbibed a good portion 
5 . ; of the Enthuſiaſm you have deſcribed, and I 
; ; 7 have aot heard you with inſenſibility. A 


— 
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Eupb. vou do well to recall us to the ſub- 


jet of our converſation. Romances have for 
many ages paſt been read and admired, late- 


ly it has been the faſhion to deery and ridi- 
cule them; but to an unprejudiced perſon, 
this will prove nothing but the variations of 
times, manners, and opinions. Writers of 
all denominations, - Princes and Prieſts. 
Biſhops and Heroes, —have their day, and 
then are out of date. Sometimes indeed a 
Work of intrinſic merit will revive, and re- 
new its claim to immortality: but this happi- 


neſs falls to the lot of few, in compariſon of 


thoſe who roll down the ſtream of time, and 


fall into the gulph of oblivion. 


Upon the whole, I think, we may con- 
clude, that Romances in general are neither 


the ſublime compoſitions which their enthuſi- | 


ſiaſtic admirers have repreſented them; or ſo 


contemptible and pernicious as ſome, preju- 


diced men have deſcribed them.—If upon 
a fair and impartial review of them, it ap- 


pears, that they inculcated the greater princi- 


ples of virtue and honour; though (in the 
times 


| 
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times of Gothic ignorance) they might be 
productive of many abſurdities, and ſome re- 
al evils; yet they were by no means ſo dan 
gerous, as many writings of later times, of 
which I ſhall have occaſion to ſpeak hereafter, 

1 have the courage to maintain that the 
moſt emment works of this claſs are entitled 


to our notice and reſpect; and that even the 


moſt heavy and prolix of them, _ at leaſt, 
as innocent and inoffenſive, as any of the 


reſt of the genuine offspring of dulneſs. - 


Hort. I entirely agree with you. I aſk par- 
don for the injuries I have done them, and 
promiſe you that I never again will n 
their repoſe. 

Soph. I cannot forbear fniling at his Pali. 
node; it may be taken whatever __ you | 
pleaſe to underſtand it. 

Eupb. Then I fhall certainly take it th 
beſt way. 

Hort. I wiſh you to tithe ; it in the way that 
does you moſt honour: for I am fincerely 


obliged to you for the entertainment and in- 


formation you have given me; and as ſoon 


as 
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as, your leiſure will permit, I beg you to 
meet at my houſe and continue your progreſs. 

Euph. I ſhall wait on you, as ſoon as I have 
collected materials, and I beg you to gives 
your aſſiſtance in future. 

Soph. 1 fincerely wiſh it may be in my 
power to _ you.—Adieu | l 
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Hortenſius, Sophronia, Eupbraſia. 


Hort. W E have now, I preſume, done 
with the Romances, and are 


expecting your inveſtigation of Novels. 


Euph. It is now that I begin to be ſenſible 


in how arduous an undertaking I have en- 


gaged, and to fear I ſhall leave it unfiniſhed, 


Hort. Have no fears, Madam; we ſhall not 
ſuffer you to leave off preſently. We expect 


the completion of the plan you have given us. 
Sopb. If I judge rightly, the conclulioha ls 


yet a great way off. 


Eupb. This is one of the circumſtances 


that frighten me. If I ſkim over the ſubject 


_ lightly it will be doing nothing; and if I am 
too minute I may grow dull and tedious, and 


tire my hearers. 


Hort. 


| 


4 
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Hort. You muſt. aim atahe Rogan van 
recommended to us. 

Euph. What Goddeſs, or mh Muſe maſt 
I invoke to guide me through theſe vaſt, un- 
explored regions of fancy ?—regions inha- 
bited by wiſdom and folly, — by wit and ſtu- 
pidity,—by religion and profaneneſs, — by 
morality and licentiouſneſs.— How ſhall I 
ſeparate and diſtinguiſh the various and op- 
poſite qualities of theſe ſtrange concomitants? 
—point out ſome as the objects of admiration 
and reſpect, and others of abhorrence and 
contempt? 
Hort. The ſubject warms you 3 and 
when that is the caſe, you will never be heard 
coldly.—Go on and proſper. _ 

Eupb. In this fairy land are many Caſtles 
of various Architecture. Some are built 
in the air, and have no foundation at all,— 
others are compoſed of ſuch heavy materials, 
that their own weight ſinks them into the 
earth, where they lie buried under their own ru- 
ins, and leave not a trace behind, —a third ſort 
are built upon a real and ſolid foundation, 

and 


410 ene or KORAN GY. 


and remain impregnable againſt all the at· 


tacks of eee and Ae even of time | 


Soph. 80 ee are indeed got into Fal. 

ry-land; it is here that I expect to meet with 
many of my acquaintance, and I _ _ 
lenge them whenever I do. 
Eupb. I hope that you will allt my 16s 
bours.—1 will drop the metaphor, and tell 
you that I mean to take notice only of the 
moſt eminent works of this kind: — to paſs | 
over others ſlightly and leave the worſt in ey 


depths of Oblivion. 


The word Novel in all ien fignifis 
ſomething new. It was firſt uſed to diſtinguiſh 
theſe works from Romance, though they have 
lately been confounded together and are fre 
quently miſtaken for each other. . 

Soph. But how will you draw the line of 
diſtinction, fo as to ſeparate them re 
and prevent future miſtakes?  _ 
Eupb. I will attempt this didinction, 20 
I preſume if it is properly done it will be fol- 


zowee, —I1xT not, you are but where you were 
before. 
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% 


before. The Romance is an heroic fable, | 
which treats of fabulous perſons and things. | 


-—The Novel is a picture of real life and | 


manners, and of the times in which it is writ- | 
ten, The Romance in lofty and elevated lan- 


guage, deſcribes what never happened nor is 
likely to happen.— The Novel gives a fami- 
liar relation of ſuch things, as paſs every day 
before our eyes, ſuch as may happen to our 
friend, or to ourſelves; and the] erfection of 
it, is to repreſent every ſcene, in ſa eaſy and 
natural a manner, and to make them appear 
ſo probable, as to deceive us into a perſuaſion 
(at leaſt while we are reading) that all is real, 
until we are affected by the joys or diſtreſſes, 
of the perſons i in the Ys As if I were our 
own. 

Hers. Ti have well dice and it 
is neceſſary to make this diſtinction.—I clear - 
ly perceive the difference between the Ro- 
mance and Novel, and am furprized- m_ 
ſhould be confounded together. 


Euph. I have. Ritierimes: Merge ie this 


been done inſidiouſſy, by thoſe who endea- 
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vour to render all writings of both TI con- 


temptible. 


Sopb. I have acgerally obo chat u men 
of learning have ſpoken of them with the 
greateſt diſdain, eſpecially collegians. 
Eupb. Take care what you ſay my friend, 
they: are a ſet of men who are not to be of- , 
fended with impunity. Vet they deal in Ro- 
mances, though of a different xind. Some 
have taken up an opinion upon truſt in Os. 


whoſe judgment they prefer to their own. 


Others having ſeen a few of the worſt or PEE 
eſt among them, have judged of all the reſt 
by them ;—juſt as ſome men affect to deſpiſe 


our ſex, becauſe they have only converſed with 


the worſt part of it. N 
Hort. Louf ſex knows how to retort pon : 
ours, and to puniſh us for our offences 4 


you, —Proceed however. + 


Euph. The Italians were the firſt that « ex- 


celled in Novel-writing.— I cannot aſcertain 


the date of any of their earlieſt Novels. u- 
thio Giraldi, and the Decameron of Boccace 
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for ocherwiſe, it is more properly a Novel, 


Alt was yainten EE eee the Jrea- 
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12.4 FAOOKASH: or nollaness 


It went an ſair 
By 4 ofely 11 3 in Franee it multi- 
plied a infinity, 524; liasi ſinae done in Bug 
land. Fhe firſt Novels in France were thoſe 
of Scarren, who ptobibly cook thehint from | 
Cervantes. lis Novels were ſoon; buried 
and forgotten, his beſt-work:is. called a Ro- 
nan Comigur, which J iaugine he intended as 
a kind of: een ee 


than his other pieces. lt is very bedly Ann 
lated into Engliſh, by the Tide-of the Cu- 
mical Ramance, whereas it dnght tobe this 


Theatrical Romonct heing che- Adwentutes wi 


2 company. of ſtrolling players (-—evndetiall 
its diſadvantages: en me eee 
and entertaining, 1311 FIH Hi Hod 1348 aN 
Sepb. IJ have fead an cariy Novel tranflated 
from. the French. which was much admirec in 


in its day, Called Zaya. | 20572 > 121 i 00191 
Eupb. I thank you for e me ql it, 
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7 young ; minds in HD 'of 1 a certain 
fatality in love matters, which encourages 
them to plead errors of the imagination, for 
fauls, of the heart, which if indulged will 


pndermine | both their virtue |; and j 
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+, Soph, L remember a book called La Bell 
Aſembli, tha was very much read formerly, 
and I think it was well ſpoken of Nr nονο % 
unh. It Was, ritten ſome time aber the 
books we, have; named, and it is a yory Merz 
ceptipnable andentemaining york of its ind, 
It carries-marks of imitation of Boccace': 's Da; 
cameran, and. fame f the. orjes.are togafar 
our of the limits: of, probability. ,, Le us.nexs 
conſider ſome of the carly Nel wha 


Fan oy bas or I n 

We had early jranlations, * o che, be 8 No; 
Wala gal. ather Countries, but for, a, 
time produced very few of pr, gyn, Ons of | 
the, earlieſt L know of is the; Op. "9 Acggemy, 
by Rebert Rarpn in che reien f Gerl the 
Firſt, —Among our <atly. FO 2 85 ers 15 
muſt reckon Mrs. e Rees Aare f. Ry "S = 
marks of Genius in, all this lady's works, 
unhappily, thers arg ame. parts of che very 
improper to.bexeadiby,.or recommended to 
vis tuqus minds, and eſpecially: tomouth. x She 
wrote in an age, and to a court of licentigus 
me re .de uad 15 

29 | 13 
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theſe emiſes the looks turn of ber 5 
vs do juſtice to het merkts, and baſt che veil 
of compaſſion over her faults. She 5 — 
the year 1689, and e che Eoifters 
of 'Weſtihinſte? Abbey. The in 
will ſhew how high. ſhe ſtood in eſtimation at 
char time. WA nenn ee Ty 
rr. Are you not partial to the fer of "this 
-Getiius hen you excuſe in her, what you 
would not to a man? e e Abs: 
Eupb. Perhaps 1 may, and you won en! 
cuſe me if I am fo, eſpecially as this lady had 
many fine und amiable qualities, beſides- 
| penis for writing | AQ 2 ENV LOO 0264 2 6. 147 
: "$0þb. Pray y let he en in Pester 500 ere 
ſpeaking of che 1 hey r nuten, 
Tis go e ee 88 
* Eph. It an fob 1” 09-25 Ht 
IF Mrs. APHRA bb N 10 10 iti 
Here "px 2 proof that wit MC HIP | 
*— enough againſt mortality. 
vg me add de in Dude Ui er pn 
gotten, ſo long as the Tragedy of Oroonot 
* afted, it 'was from der ory of thar Wuſteir. 


IN | ous 


F * 
ial Y ; 


: 


* 


* 5 16 


* 


— 


—_ — „ med a ding _— It; are 

unn almoſt Hterany from her. Non: d yas 

flert: Peaet be to her naue ſhall not 

diſtuſh her dr hei ufs. ile 2s d 

— 
peruſal, flartenßur. —_— D . N 

= * The mann bade fte of this oelaſs cis 5 


ceptionable can ir- Arbe 8 nee 
inferior to them in point of merit. She hoatd- 


«dup — eſa 


too nene inche lalt age, 2 9m 
forgotten in the preſents, & warte thay parties 
of che ſtyle of hel , and the Novel. 
I forbear the name, and further obſervations 
on it, as: Mrs. Ae works are ſinking gra- 
cduatly-into:ablivion; 1>L:am ſotry to ſay they 
were onee in faſhian, which obliges me to 
mention them, otherwiſe I had rather be ſpa- 
red the un of ang RE: 
oun'fex. AIRS £15; Gut eds N 

Dun 440. G n . 2  LOHE ee rb. 
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any vol thoſe — en 
Eipb. Ny dear friend, „bare mere bad 
books at all u 3 zught fo 

"Here, No not Se. en, ur me : 
mory to ore more Lady. Author of the Ame 
—— as * ile laſt men · 
N ft 1036109 04 eee eee 
 Euph.''I hes e 9 
Mrs. Heywood though in a different way, but 
1 find you will not . b ie part of her 
e — iq. 9577 eng gat 
ache e 1% Daa HH a1 00 7 
aa — Few dens — her life ex- 
plating the offences of the former. There is 
reaſon 5 that the examples off the 0 
ken ot, ſeduced Mira. 
was þ into the 7 track; ſhe cettainl 


vote ſome amorous novels i in her youth, and 
alſo 


* 


| | 230031299 * — 24 
ald do becks -of the ſame kind 28 Mrs. 
an ome _ 3 hope 


qut Ern vhs! 


— vill be "ata o p. rit | 
mous immortality; conferred upon then by 
Pape in his Dunciad.... rte 92 732 10 201 8 
Eupb. Mr, Pope was ſexere in his -caſtia 
gations, but let us be 8 to of m 
ſortune to moœever aloft — d 
yet mem ro arons for / her errors ir 
Yr of hen life and la: 
M. Heywepd 


vanone df: * vohumingus female writ- 


done to ee gl virtue. 


ne are deſtitute of. — 


Jence.-— Betſey; Thaughtle/s is reckoned her beſt 
Novel; but thoſe works by which ſhe is maſt 
likely to be known to poſterity, are the Nr 
male Speator, and the Inviſbit Spy 
lady died ſo lately as the year 2758. 
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they do not riſe to the higheſt pitch of excel» | 
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be 1 have heard it oftenſaidl-rhae Mey, 


Pops Was 00 ſevere in his treatment of this 


lady, it was ſuppoſed that ſhe had given ſome 
private offence, which ann publicly 
a was too much his way,” 0 pats 
Burt. That is very likely, bor he was not of 
a forgiving diſpoſition.— If I have been t 
ſevere alſo,” you n Fn: an min 
half of your ſex. E 259 
Eupb. Truth is Ae Nene 
Hey woods wit and ingenuity were never de- 
nied. 1 would be the laſt” — 
0 — atonement — n aut 
Sopb. May her firſt writings be forgo 
and the laſt ſurvive to do her honour 02 
ö Eupb. Let us proceed to other writers. 
As L purpoſe in future te tale noti 5 
ſuch Novels as are originals, 
ordinary merit, I muſt beg — 
Ml —_P — of . chro- 


110 n 


and Foreign b books — - 


& 6# nouaNes. by 


| obſervation.” neh 
' Hort: It is bur -juſt char hes ſhould have 


theſe, and every the! allo wanee you can re. 
quire, we have orgs nnn tax upon 


you: * TIT holds kgs, 6&3 81113: ETA S <3 
Eupb. An lee F have ridany belpe Sem eh 
notes; and I hope to receive further aſſiſtance 
from you both. I will proceefl with my pr. 
grels. The life of Cleveland," hatural-ſon of 
Oliver Oromwell,'is one of tte od Novels, if 
I may be allowed the epremon, I ds not 
certainly: know the Author, nor yet the date 
of the firſt edition. When = Novel cane 
out but ſeldom; it was eagerly received a 
generally read, this was at the xime called a 
 vork of uncoitimon merit, awd heat rar 
den fine. There l —— 
in it. The incidents are · tob much of the 
marvellous kind, but ſome of the ſcenes wad 


» 


< 1 — . 
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and above. all Ae ede moral AY 
dency. | no: ny 


„. Heng I have. heard this. bock aſcribed 0 
Devie! de Fos, who as L chink ws, alſoche 
| Author of Kohinſon Cruſo e, ie 

Euph. His title to the laſt mentioned. i 
net quite, clear. lt. is faid] that he was t . c 
wich a manuſcript of, Alexander | Setkis 
who met with an adventure of. the ſame kin 
us Gru/ue's . and that he ſtole! his materiass 
from thence, and, then returned the Mann 
ſeript to the Author When Selkirk ar 
as publiſhed, jt Was taken byt little noi 
of;.it had moge truth / but. leſs Romance, and. 
beſide, the curipſity of the publig was grati; 
fied, and they looked nan Cruſoe, az the Qrigle 
gal, and Seckirt as the copy only. ee 
Hort, That was hard indeed, but I. fear 
not unprecedented: you will give us your opix 
nion of the boo .excluline f this cireum: 
ſtance. . 25 ary 10 r 2 51 et 3. ern 
Eupb. Robinſon Cruſoe, was Publiſhed jo 


che year 1720 Gaudentis di. Jwicee in ig a5 
I-ſþall . of theſe two books together, 


becaule 


ent Of eee 123 


tkein, the ſame Marks of Orig a 
pear! if bothi=<Tiicy botk give ubcodnt 0 
unknowit or rather of Ia coẽỹs ies i but u 
ſo natural and probable 4 Hanaer; that they 
carry the render with them wherever they 
p_ in 1 the moſt extrdordinaty 
ceurrences! Gabllenrio di Lucchi xtr N 
by che Pen ö pia Mmülter; it is imputed t Bir 
GB Berke md is not hifrwortby noſbihn 
truly venerable There ie vet 
(ſigh; and naodepth of penetratibn imtosthe 
eanſes' 6f the Health and proſpermyof witace; 
and of the morhbevils that firſt lenken arid 
undertnine] and finally cauſethæ mim of 
The vaſt eonſequenee of the godd or bai edu 
cation of youth, on which depehds the 
vigour, and hippineſs of 'w atio. Theſe | 
circumſtances gives this book amanifeſbfipes 
riority armee imm creed 
are bot e 
at gives ad ſtill higher value vo. theſe uo 
books; they re evidently writtend promobe 
ä ˙ 


bl? 


titled to ob pInüdit DW 
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cannot be too ſtrongly recommended, a as un⸗ 
der the diſguiſe of Aenne, warm the heart 
excite:the reader to the e Wo; 11251 Ge 
Fort. A warm plaudit you have given 
| foenibery very. young, but I have forgot it, an 

eutr ſince I have looked: upon it as a hogk for 


children I will be bold ta ſay: a youth. 2 
reads} thenw at ia proper ag, will never 
ger me mung you will 
Gandentio di Laces. "IN 168 

Hurt. Lill eerily d den bo tha k 
ey beſt leifure, {oc 15 0 en HED 
{> Soph. Bur let me beg you! 590 get dl 
Edition of Cxmſar, for this ĩs one of the bo 
hich Funat itciſin has laid hen pam upon, and 
altered it wher awnitenttsoand ſhe has add⸗ 
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called H bent Vibe. Augelical. Warld If 
Hortenfus ſhould once dip into that part of it, 
it would entirely diſcredit _ recommenda- 
tion. 91 1 
Eupb. . ; 
Edition, hich is the beſt; uit 
Hort. Pray do you call theſe Books Ro- 
mances or Novels? 
* They partake of the nature e of boch, 


 --I ſhall ———— 
works under this claſs. . But it is tien for: 


o adjourn zill next Tharſdaye.cr: - 24-4082; 
Hort, I ſhall not fail to meet au.’ 1woy 
«. Soph... At my hauſe. Na other engage 
ment ſhall prevent it. 0H dont oc 
| CE ARNE 
eile. 52. bun 1 Not 202 ft ths: 
_ * eee, your — 1 
crown of my labour. n Part To 
„ TIED 1 2h e ,t , AGB 
„t 10 134 £3 . 
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Hortenfius, Enpbraſia,Sphroniag' 4 ba 

-02. oo 51 lla woy oh. Ye! 1] . 

| | SAKE 


nA 


5 

— Wilüw ing memory ant lobierie- 
bm ant fit all a Eupbrapa-dfcwaueſtions; | 
Euph, As man e peu Pirat Apect 
your aſſiſtangejo2or 03 lis! ton Led I aw. 
ehh. Pray gv us your opinion of the 
modern French Novels? 329219 [inf j 
aug Willig few-words;2< That the 
beſt are the moſt excellent, and the worlt.tlig 
moſt eh’ of ralt;corherss wand anoſt. of 


thbſ!] tavedeut; Fallutideroneor:theothey - 


of theſe denominations. -'1odul vm to awors 
Soph. You will give us yout remarks * 


che beſt of them. Fx 
Om ee Eugh. 


— 
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Eapb. Are there any” that 1 N have ns 
cularly in view? 


Soph. I was nin W of thoſe of Monſ. 


. Marivaux—the Payſon Parvenue, ind! Matte - 


anne. | 
Eupb. The works of Marivaur are ef ca- 
pital merit, they are pictures of real life and 


manners, and they have the advantages of 


highly poliſhed language and ſentiments; the 
Payſan Par venue is ſomewhat exceptlonable, 
his French morality is not ſuitable to an old 
Engliſh palate, bur his Marianne has no ſuch 
abatements, ſhe needs no foil, but ſhin&s by | 


her own üght. — It has indeed been tranſlated 


into Engliſh more than once, but never was 
to do juſtice to the Original. 4 aon 
The firſt was publiſhed in 1742 hi was a very 


poor literal tranſlation, but yer it was rea- I by 


every body with avidity; ſoon after another 
attempt was made by a till worſe hand, = 


is called Indiana or the virtuous Orpban, i 


this piece of patchwork, many of the fine re- 
flexions, the moſt valuable part of the work 


are omitted, the Story, left VERNE — the 
VEL” YL, "Te n death n 


— OR 


F i. Ad at 
— 


— 


— — 
— — — 


— —̃ (—‚— 


death of M. Marivays 
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il finiſhed zy the 
ſame bungler, and in the as abſurd manner. 


It puts me in mind of what n tg, Aer 


win tranſlator of Hirgil .. 
Read the commandments friend a no fonker, 
Fox it ip written thou ſhalt do no murthes. | , 


Soph. Is the PAUSE Parvente- raſa 


into.Engliſh? ho 1 
1 Euph. It i is, yt p gt much bet e dier than 4 AM. 
lane, nor is it ſo well known, (ix is frequent; 


confound) mihebe Pay/a Parrott | 


Chevalier Mauby, which without half its m 


rits is much more Pqpular.— This laſt. lere 


has been. twice tranſlated, the firſt bears the 
title of tbe fortunate Country Maids the ſc- 
cond is called the Hirtuous Wild the 


Virgin s Vittory, both are well know Mt the 


readers of Circulating Libraries. | ,..1{ 


Hert. Did not M. be lon writs. aur. 
thing of this kind? + e e Ss» 

Euph.. Les Egariment 4 Ceur at, 
which was never popular in P 
it was in France.—Some pious perigr 9 5 
it might poiſon the minqs of youth (it is te: 
ally 3 wrote a book of meh- 


tions 


England, ws 
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tions with the ſame. title, and ibis was the book 


that Yorick's fille de Cba 


in the bookſeller's ſhop; i * 
Hort. All this is Greek „ 1 


ligence Fame by. 7 eading Mr. Gray's letters 
to his friends, in one of which he wiſhes to 


read eternally new eres of Ane 


and Crebil lun. 
Euph. You find gt Mr, Grey did nor ade. 
ſpiſe theſe hooks./ 


Hort. So it * be tid not hk : 


how to call them. 4 4 +1 


Eupb. That was becauſe * _ had apo 


the true Romances, but confounded all fictions 
under that name; but I n Four 
meaning, and your raillery alſo. 
Hort, L want to catch you aegis 
you alyays elude. my-traps,—Proceed, I vil 
not interrupt you again impertinently,  - 
| Soph. Pray was not An — ib 
Madame Riccoboni? TR 


Euph. No—but I wiſh it bad . an 


one of the books or diviſions, to ſne that ſhe 


could write like M. Mari vaux, and then gave 


it Over. 


Ka _ Soph, 


V bre Was preghaling 
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Soph: Don't you thin Madame 
Boni a writer of great merit: 
Eupb. Capital.— Her Novels are adde a 


and ſhe wrote ſeveral pieces for the Stage with 
ſucceſs.—I think Jenny Saliſbury below the 


reſt of her novels, becauſe in it ſhe attempted 
to paint Engliſh manners, without being ſuf- 
ficiently acquainted with them, and ſhe has 


made ſtrange work with Engliſh names and 
families. Her letters of Madame de Sen- 


cerre and Valierè are excellent, and all her 
other works are in the firſt rank of Novels. 


Soph. I have ſeen a collection of Novels 


publiſhed Up Dr. n are 1 of . 0 
mation? 35 kk $66: n, en 
Eupb. They are an 1 election of Ne 
vels, tranſlated from the Italian, Spaniſh and 
French writers, of which we have ma > mien 
tion, none of them deſerve farther Partiev- 
larizing. N by . C11. 8: bl 13 V 
Mrs. St. Aubin's works are in the rank of 
medioerity likewiſe, mme. 
M. Prevot was the AbthorgP: the Marguis 


de 1 the Chevalier de Gritur, and 
ſome 


— 8 18 
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ſome other pieces mich, belongs to the ane 
clan. 15 

Hort. You wine not yer 1 men tion of 0 
the moſt eminent writers of He Ri: 
chardſou and Field „„ 

Eupb. I hope you aid! not think it c paſſible 
for me to forget them. Mr, Richardſon pub- 
liſhed. his works, at a conſiderable diſtance of 

nme from each other Pamela was the. firſt; 
it met with a very warm reception, as it well 
deſerved; to, do. I remember my mother and 
aunts being ſhut up in the parlour reading 
Pamela, and I took i it very, hard that I was 
excluded. have ſince ſeen it put into the 
hands of children, ſo much are their under- 
ſtandings riper than mine, or ſo much are our 
methods of Faure Jproved fince that 
time. 1 
Sopb. It is a entre miſtaken e to the 


youth of our time, they are put too forward in 
all reſpects. Let us return to Pamela, I can re- 


member the time when this book was the faſhi- 
on, the perſon that had not read Pamela, was 
diſqualified for converſ ation, of which! it wasthe 
ER ſubject f for a long time Tou will 


2* Wo . : give 


. S$66k2%k r Nb bungen 


give us your 6pinion of this, and the ether 
works of Mr. Richardſon? 
' D Eph. To Praiſe” the Works & Nn 9 
chardſon is to hold a cahdle to the Sin, 
| their merits are well underſtoc ) in other counz 
tries ; beſides our own; they liave been brand 
ed i into French, Italian, and Cerman, and 00 
are read in Engliſb frequently, by the 0a l 
of the firſt rank in al the PRES Untries 
in Europe. : 
| A Lally of gin f in n France, ſent an i Epi: 
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after his death, which I will give you-h 


| RicuarpsoN tu nes plus! mw 
. 12 cœur humain en vous regret || 
| Son plus profound Obſervateur, | 
Son plus eloquent interpret, 2 6 1 
Son plus parfait Legiflateur. . 
I was defired to give a literal tranſlation of i 
ne You will favourus with it Thope? 


Ricnanvon is now, no 25770 Irre 
Then may the human heart ee 


Its moſt profound inveſtigator, 3 17 8 
Its patron, friend, and regulator, 3 
And its moſt perfeR Legillator, page Lond 

3 Hort. 


T 


Stam td dne of Mr. Richardſon 5 farnily ſoon bon a 


„ 


rbk ESS of RoMAVcs., «oh + 


EY Very E indeed to the Original. 
8 be Four fefnarks on . 10 
works? 
 Elth. _ hazard ae leit bu held. 
which perhaps I may be allowed, becauſe He 
| perfon whatever has read them over with more 
pleaſure and deliglit than eil 
It feems 46 5 that Pamela = the Chef 7 
Tube bf Mr. Richard/dh—Thic Originality, 
the beautiful fürnplicity of” che matmers and 
language of the charming inaid; are intereſt 


ing patt exprettion; and md a Hort —_ 


the Hearr, which it efigäges by its belt a 
nobleft Sling = Thee needs Ho other bet 


of a had and corrupted heart, than its being 


inſenfible to the diftreffes, and incapable to 
the rewurds of virt 


—1 ſhould want 6 


other criterion of a goba 'or bt heart, than i 


the manner in which a young perſon was af- 
tected, by reading Pamela. | 
Elpb. 'Your ,plaudir is a v 
Richardſon is a writer all your own; your Tex 
are mote'6blip ped to Him and Hite, "Wadi þ to 
Ul other ith j 
K 4 20 


„ x : 


ET ; 


one ade | 


ns 
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RY IL deny that. We have many * 
redoubtable champions as I ſhall bring proof 
enough, —and no man is degraded by defend- 
ing us, for the e cauſe is the cauſe of 
virtue. | 


pions or their cauſe. But let us hear your 
critique on Mr. Richardſon' 8 other works? 
Eupb. It was yourſelf who digreſſed from 


| the ſubject. I have but little more to ſay of 
them; that all are of capital merit is indiſ- 
putable; but it ſeems to me that Pamela has 


the moſt originality.— Grandiſon the greateſt 


regularity and equality. Clariſſa the büghel 
graces, and moſt defects. 

| Mr. Richardſon was 3 the firſt whe | 

wrote Novels in the Epiſtolary ſtyle, . and he 


was truly an Original writer. —_ 
Hort. Have 1 your leave to make a or 


obſervations? "i 
Eupb. Certainly,—or to what pu P 


we meet? | 
Hort. I allow the merit of this writer, _ | 


I pee? his principles. but I have ſome. ob- 


jection 


Hort. 1 mean e to CURES: your e ; 


5 7 8 


r 1 
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, & bay 
jections to the manner of his 
deſigns. aft, His inſupportable prolizity.— 
2dly. From his works have ſprung up a ſwarm 
of paltry Novels in the letter-writing way to 
the great exerciſe of our patience.— And zdly, 
they have taught many young girls to wire- 
draw their language, and to ſpin away long 


letters out of nothing. 


4 


Eupb. Vou have 33 me materials for, 2 
longer diſcuſſion than the nature of our on 


verſation will admit of, I will anſwer them * 
briefly as poſſible.— To the firſt objection,.— 

Every man is to ſpeak and write his own Eng- 
liſh, ſome take) a larger compaſs than others, 
but if the language is good, and the end anſ- 
wers the reader's time and attention, we have 


no right to complain.— If you have a mind to 


ſee an Epitome of Richardſon's. works, there 
is ſuch a publication, wherein the narrative is 


preſerved; but you muſt no longer expect the 


graces of Richardſon, nor his pathetic addreſ- 
ſes to the heart, they are all cyaporated and 


only the dry Story remains. —Pgrhaps this 


bg 18 the beſt reply $9 yours objec- 
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executing his, 
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Origin writer 


followed by à fWarm of them, bur — of 
not Turely for it reaſon depreciate_the Ori. 
ginal writer. —T'6 the third, Let the young 


letters i ny Ol 


= let them copy Richardſon, as ten as they 
TA pleaſe, und Tt vill be 'owving to OL del of 
= _ tht underſtaßtdktigs, or judgihichts, ff they 
0 dd nit improve by him. We could hor fay 
= much Gf the reading Ladies of the laſt age. 


BY Sigh. No troly, for their ftudiks Wert the 
10 French ald Spaniſh Romances, and the writs 
b ns K Wire Bab, Mrs. Mail, and Mk 
| Hey. i Ft 

4 Ft. Tithe is prear Ser m 566 os 
jp Ferbückoh, add Yer 1 cunhot büt Böker that 


by You do flot deny the förce of my 6bſe&ions ; 


5 Po only xtenvate them, —buüt I. wil not 


urge you to ahy Farther reply at this time. 
Agree with y60 that no Author Is a werde 
for thöfe effects, Whi ch ne 

dente to pfüdüb.. 


Works art hot in- 
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ceed in her progrefs without interruption. 
Hort. 1 ſtand correfted Madam. —I Va 
you ti proceed.” 4 1 4 

Eupb. The nent Author me iti ” 1 
whom Hortenflus feared I ſhould Forger, 8 3 
Henry Fielding, Eſq. whoſe works re unver- 
fally known and àdmired. As I confider Wit 
Gil as a fecbhdary merir, 1 mtift beg lead 
to obferve that his rides afe 48 müch TRE 
ferior to Ritbartſon's in morals and exenypla- 
ry characters, as they are ſupefior in wit And 
learting.Voung inen of warm piffions a 
not ſtrict principles, are always defirgus'tb 
ſhelter theniſclves under the ſanction of Wix- 
ed characters, whereih 1 virtue is Hlowe t6 be 


predominant,—In 1 this light the character of | 


Tom Jones is capable of doing much iniſ- 
chief; and for this reaſon'a tranflation of this 
book was prohibited i in France. On the cons 
trary no harm can poſſibly ariſe from the iii 
tation of a perfect character, "though the” at- 
. ſhould 3 of — 
5 
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Soph, This is an indiſputable truth, —there 
are many. objectionable . ſcenes in Fielding's 
works, nf ak Hortenſius will not 4 
fend. | 
Hort. My objetions' were in «hart. * 
your's are ſo. likewiſe; as you have defended 
Richardſon, fl. will defend Fielding. — al- 
low there is ſome foundation for your remarks, 
nevertheleſs in all Fielding": s works, virtue 
has always the ſuperiority ſhe ought to. have, 
and challenges the honours that are juſtiy due 
to her, the general tenor of them is in her fa- 
vour, and it were, happy for us, if our lan- 
guage had no greater cauſe of ane in 
her behalt. ee e 

Eupb. There we will agree wich you, — 
Have you any further obſervations to make 
upon Fielding's writings? 

Hort. Since you refer this part of your r raſk 
to me, I will offer a few more remarks.— 
Fielding' s Amelia is in much lower eſtimation 
than his Joſeph Andrews, or Tom Jones; which 
have both received the ſtamp of 7 5 ap- 
plauſe.—He likewiſe wrote ſeveral.dram 


n 
4 4 
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pieces of various merits, but the and 5 
other works have no place in our preſent 
retroſpect.—Leſt you ſhould think me too 
partial to the merits of this writer, I will give 
yur the ſentence of an hiſtorian” upon him.” 2 
The Genius of Cervantes (fays' Dr. Smo]- 
. « Jef) was transfuſed into the Novels of Field- 
ing, who painted the characters, and ridi- 
« euled the follies of life, Nm my 1 17 | 
« humour and propriety.” ee 
Eupb. We are willing to join with you in 
pen tribute due to Fielding's Genius, 
humour, and knowledge of mankind, but he 
certainly painted human nature as it ts, ra- 
chan as 101 ought to be. e 
Sopb. Theſe two lat writers have e dete 
your attention too long, I fear that you will 
cut us ſhort for it on ſome future occaſion. | 
I grudge every e that e our 
Progreſs. „ 195 
Eupbh. The two laſt wentdbrd are of the 
firſt eminence! and had a claim to more than 
common notice; but though we ſometimes 
take a compaſs, our work does not ſtand ſtill 
in 
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in the mean ige ar vill now proceed on ar 


3 
Sarah Fielding's $ works are not un- 
worthy next to be mentioned after her bro- 


thex's, if they, do not equal them in wir and 
learning, they excell in ſome: other material 


merits, that are more beneficial. to their read - 


ers. They well deſerye the protection af your 


ſex Hartenſivs, and the plaudit of purs.. The 
diſtinguiſhing marks of her beſt characters 


are miei of MABREFS 4nd DONG of 


heart. 


Lives of Cleopatra and Octavia and laſtly, 
A tranſtation of Xenophon's Socrates, wineh is 
reckoned her capital work. 


Soph. Pray did ſhe not alſo write 1 - 
called, The Governeſs, or little Female Sat 
n, for the uſe of el 1er 


1 Euph 


Hort. You mult bring me ane wah - 
this lady's works, pray what are their titles? 
Euph. The Hiſtory of David Simple—T be 
Counteſs of D elwyn—Ophbelio—Letters by the 
Principal Chara fer- in David Simpl.— be 


Ps OP 
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 Euph, I beg her pardon for omitting "py 
and I chank you for reminding we: of ib, for 
it does 8775 95 the oY ENS 25 Th = 


„ «+ 


and will FR Þ. to late . 1 5 one who n06- 


ver wrote: © A Line that: ring he nog = 


cc with to blot.” 1 
Soph, What a pleaſure 10 ran te reiburg 


due to ſuch a character! FOES Ur 1 
Fupb. Hoy much happier, if one could kh . 
mulate others to imitate it! 


Hort. You, are ready em 8 pay dus 
reſpect $9; peiters of your gwa. ſex, put you 
are rather ſeygre upon ſome of pur:. 

Eph. 1 hope not,—1 wiſh to be impartial, 
But will not * 5 an altęrcation with 


you at this time, leſt it ſhould interrupt on 1-1 


bulioeſs, hereafter 1 will demand. youp FP? * 
jections, and endeayour to anſwer them all * 
Hart. I Sefre nou wall ee {yours own 
way. 5 
: Rupb, It is time e for us to adjourn. 
. Soph, 


144 eezss FT orkies; | 


Sepb. I am impatient to proceed in ou 
progreſs, J foreſee we are not near the con- : 
cluſion, and though'I wiſh t 0 ger forward, | 
am in no haſte for the end. "os = 
Hurt. Nor, I, believe me—We nee | 
my houſe next Thurſday.” e 8 Ks 

Eupb. I begin to find E untertan grow . : 
heavy upon me, I foreſee many and great dif- 
ficutties in my way, and am in doubt whether 
I ſhall get to the end of my jou ey as J firſt 

intended, or ſtop ſhort by the way. 

Hort. Don't think of it, we mall ad far" 
fer you to ſtop ſhort.— Take a week's: repaſe, 
and you will return to your taſlæ with renewed: 

ſtrength and alacrity; and conſider whether 
you cannot make more uſe of ae hten 
the burthen to vu. 

Eupb. I thank you, and will cohlider of. 
it, I will explain myſelf further at our ber 
neeting.—1 wiſh you a good night?” - 80 os vs 

Sopb. J ſhall think the'r time long till 
next meeting. Adieu! 
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END OF THE FIRST VOLUME. 


